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David Kordansky Gallery is pleased to present Plants and Animals, an exhibition 
of new paintings and works on paper by Jonas Wood. Occupying all three of the 
gallery's exhibition spaces, the exhibition will be on view January 22 through 
March 5, 2022. An opening reception will take place on Saturday, January 22 from 
4 to 8 PM. 
 
In Plants and Animals, Jonas Wood explores some of the most frequently 
recurring themes in his work, turning to a variety of formats and mediums to 
render images not only of flora and fauna, but also of detailed worlds of related 
forms, spaces, and moods. Wood foregrounds the processes of composition that 
are the driving forces in all of his pictures. The subtleties of scale, color, and 
visual texture that are found everywhere throughout this show, however, 
demonstrate both the evolving nature of Wood’s ideas and his ever-increasing 
commitment to his vision, including his passion for and preternatural 
understanding of the material elements of painting, drawing, and printmaking 
themselves. 
 
The works in Plants and Animals were made over the last three years, and often 
are the results of evolving studies that go back even further than that. Wood has 
long turned to subjects that attract him for their personal relevance and formal 
idiosyncrasy. To make paintings, he works from photographs, drawings, and 
collages; in technical terms, his sources often combine several of these 
approaches as well as varying degrees of mediation, with Wood developing his 
ideas according to principles that are as informed by abstract notions of pattern 
and shape as they are by representational fidelity. 
 
Imagery from one work often appears in others, highlighting the ways in which 
Wood’s ideas go through these several phases of development. In some 
paintings, he establishes anachronous juxtapositions, inserting family members 
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into images he finds on the internet or compiling entirely fictional scenes out of 
otherwise factual elements drawn from diverse sources. What unifies these 
diverse elements are Wood’s increasingly nuanced approaches to color and paint 
application. While many of the paintings are notable for their saturated hues and 
bold forms, they all contain innumerable instances in which less immediately 
perceptible decisions play key roles in the paintings’ overall effect. Woven 
throughout some pictures, for instance, are carefully modulated grey and neutral 
tones that generate palpable volume. 
 
The teeming detail that defines many works in Plants and Animals has visual as 
well as physical functions. Whether he is rendering images of densely patterned 
textiles, thick dog fur, or large-scale, foliage-packed landscapes, Wood produces 
each painted mark with remarkable clarity and intention. Density, therefore, 
becomes paradoxically responsible for imbuing the compositions with vibrating 
luminosity, even as it roots their presence in the material world. Wood gives every 
mark, no matter how small, an indelible feeling, character, and shape. He pays 
special attention to the viscosity and structure of the oil medium, which allows the 
eye to perceive these marks as carriers of color as well as instances of material 
invention in their own right. 
 
Each of these characteristics reveals Wood’s project to be one in which craft and 
process go hand-in-hand with psychological connection and overall pictorial 
vision. The works on paper that constitute an essential part of Plants and Animals 
shed further light on the elaboration of these various modes of thought, intuition, 
and production. They also demonstrate the artist’s breadth and curiosity: he 
employs various types of printmaking to create a range of effects and moods, and 
experiments with varying approaches to layering and foreground/background 
distinctions. The exhibition provides viewers with many opportunities to follow 
Wood as he examines an idea from numerous perspectives, rendering it in 
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different mediums and altering its feel and scope as he responds to their 
possibilities and demands. 
 
What arises from all of these works, whether on canvas or paper, are images of 
life as remembered, imagined, invented, and observed. But as plants and animals 
often do for those who appreciate them, their subjects also speak to a deeply felt 
curiosity about—and affection for—the natural world. Deeply personal on the one 
hand and capable of generating broad appeal on the other, Wood’s pictures are 
antithetical to the kinds of separation and distance that mark so many attempts, 
artistic or otherwise, to analyze or represent the phenomena of daily life. They are 
testaments, rather, to what happens when art becomes another living 
phenomenon, as vivid and responsive as the things it depicts—and as able to 
elicit emotion from the humans who experience it. 
 
Paintings by Jonas Wood (b. 1977, Boston) are currently on view through April 3, 
2022 at The Broad in Los Angeles in the group exhibition Since Unveiling: Select 
Acquisitions of a Decade. Wood has been the subject of solo and two-person 
exhibitions at the Dallas Museum of Art (2019); Museum Voorlinden, Wassenaar, 
the Netherlands (with Shio Kusaka, 2017); Lever House, New York (2014); and 
Hammer Museum, Los Angeles (2010). Other solo projects include Still Life with 
Two Owls, a monumental picture covering the façade of The Museum of 
Contemporary Art, Los Angeles (2016—2018); Shelf Still Life, High Line Billboard, 
High Line Art, New York (2014); and LAXART Billboard and Façade, LAXART, Los 
Angeles (2014). Other recent group exhibitions include Psychic Wounds: On Art 
and Trauma, The Warehouse, Dallas (2020); One Day at a Time: Manny Farber 
and Termite Art, Museum of Contemporary Art, Los Angeles (2018); and Los 
Angeles: A Fiction, Astrup Fearnley Museet, Oslo (2016) and Musée d'art 
contemporain de Lyon, France (2017). His work is in the permanent collections of 
many institutions, including the Hirshhorn Museum and Sculpture Garden, 
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Washington, D.C.; Hammer Museum, Los Angeles; Metropolitan Museum of Art, 
New York; San Francisco Museum of Modern Art; Guggenheim Museum, New 
York; The Broad, Los Angeles; Museum of Modern Art, New York; and Whitney 
Museum of American Art, New York. In 2019, Phaidon published the first 
monograph dedicated to Wood’s paintings and drawings. Wood lives and works in 
Los Angeles. 
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Jonas Wood
Five Dogs, 2021
oil and acrylic on canvas
78 x 83 inches
(198.1 x 210.8 cm)
(Inv# JW 21.004)

North Gallery

Jonas Wood
Patterned Interior with Mar Vista View, 2020
oil and acrylic on canvas
100 x 87 inches
(254 x 221 cm)
(Inv# JW 21.017)

Jonas Wood
Palms and Inglewood View, 2021
oil and acrylic on canvas
70 x 40 inches
(177.8 x 101.6 cm)
(Inv# JW 21.029)

Jonas Wood
C.M.Z. House on M.V. with Ptolemy, 2021
oil and acrylic on canvas
100 x 87 inches
(254 x 221 cm)
(Inv# JW 21.016)



Jonas Wood
Future Zoo, 2021
oil and acrylic on canvas
120 x 96 inches
(304.8 x 243.8 cm)
(Inv# JW 21.014)

Jonas Wood
Deer and Picasso, 2019
oil and acrylic on canvas
80 x 60 inches
(203.2 x 152.4 cm)
(Inv# JW 21.034)

South Gallery

Jonas Wood
Hanalei Bay, 2021
oil and acrylic on canvas
120 x 122 inches
(304.8 x 309.9 cm)
(Inv# JW 21.001)

Jonas Wood
BBall Studio, 2021
oil and acrylic on canvas
110 x 104 inches
(279.4 x 264.2 cm)
(Inv# JW 21.015)

Jonas Wood
Three Dogs, 2019
oil and acrylic on canvas
65 x 30 inches
(165.1 x 76.2 cm)
(Inv# JW 21.025)



Jonas Wood
Ravello, Italy, 2021
oil and acrylic on canvas
78 x 58 inches
(198.1 x 147.3 cm)
(Inv# JW 21.030)

Jonas Wood
Shio with Three Dogs, 2020
oil and acrylic on canvas
76 x 74 inches
(193 x 188 cm)
(Inv# JW 21.028)

Viewing Room

Jonas Wood
5 Dogs, 2019
gouache and colored pencil on paper
14 1/2 x 14 inches
(36.8 x 35.6 cm)
framed:
17 7/8 x 17 3/8 x 1 3/4 inches
(45.4 x 44.1 x 4.4 cm)
(Inv# JW 21.018)

Jonas Wood
Shio with Dogs 1, 2019
gouache, colored pencil, and ink on paper
13 1/8 x 13 1/4 inches
(33.3 x 33.7 cm)
framed:
16 1/2 x 16 5/8 x 1 3/4 inches
(41.9 x 42.2 x 4.4 cm)
(Inv# JW 21.021)

Jonas Wood
Shio with Dogs 2, 2019
gouache, colored pencil, and ink on paper
13 1/4 x 13 1/8 inches
(33.7 x 33.3 cm)
framed:
16 1/2 x 16 5/8 x 1 3/4 inches
(41.9 x 42.2 x 4.4 cm)
(Inv# JW 21.022)



Jonas Wood
Dinosaur Landscape, 2019
oil and acrylic on canvas
46 x 41 inches
(116.8 x 104.1 cm)
(Inv# JW 21.026)

Jonas Wood
Three Dogs, 2020
etching and drypoint on paper
15 1/2 x 9 inches
(39.4 x 22.9 cm)
framed:
18 7/8 x 12 3/8 x 1 3/4 inches
(47.9 x 31.4 x 4.4 cm)
Edition 1 of 20, with 4 AP
(Inv# JW 21.023.1)

West Gallery

Jonas Wood
C.M.Z. House on M.V. with Ptolemy, 2021
soft ground etching and aquatint on paper
36 1/4 x 27 1/2 inches
(92.1 x 69.9 cm)
framed:
40 5/8 x 33 1/2 x 2 inches
(103.2 x 85.1 x 5.1 cm)
BAT, Edition of 35, with 20 AP
(Inv# JW 21.013.BAT)

Jonas Wood
Pattern Couch Interior with Mar Vista View, 2020
soft ground etching on paper
29 x 25 1/2 inches
(73.7 x 64.8 cm)
framed:
34 3/8 x 30 7/8 x 1 3/4 inches
(87.3 x 78.4 x 4.4 cm)
AP1, Edition of 35, with 20 AP
(Inv# JW 21.020.AP1)



Jonas Wood
Kiki and Leopard (State II), 2020 
etching and drypoint with chine-collé on paper
11 5/8 x 10 3/4 inches
(29.5 x 27.3 cm)
framed:
15 1/8 x 14 1/8 x 1 3/4 inches
(38.4 x 35.9 x 4.4 cm)
Edition 1 of 12, with 4 AP
(Inv# JW 21.019.1)

Jonas Wood
Nighttime T.V. Room with Janet, 2021
oil and acrylic on canvas
65 x 65 inches
(165.1 x 165.1 cm)
(Inv# JW 21.031)

Jonas Wood
Four Landscapes, 2020
Ukiyo-e Japanese style woodcuts on paper
set of four, each:
26 x 22 inches
(66 x 55.9 cm)
framed, each:
29 5/8 x 25 3/8 x 1 3/4 inches
(75.2 x 64.5 x 4.4 cm)
AP2, Edition of 35, with 20 AP
(Inv# JW 21.024.AP2)

Jonas Wood
Kiki with Leopard, 2020
oil and acrylic on linen
52 x 38 inches
(132.1 x 96.5 cm)
(Inv# JW 21.027)



press@davidkordanskygallery.com    
www.davidkordanskygallery.com    
T: 323.935.3030   F: 323.935.3031

	

	

JONAS WOOD 
 
 

born 1977, Boston, MA 
lives and works in Los Angeles, CA 

 
 

EDUCATION 
 

2002 MFA, University of Washington, Seattle, WA 
1999     BA, Hobart and William Smith Colleges, Geneva, NY 

 
 

SELECTED SOLO / TWO PERSON EXHIBITIONS 
(*indicates a publication) 
 
2021 Four Landscapes, Pace Prints, New York, NY 

Four Tennis Courts, Gagosian, New York, NY 
Gagosian, Central, Hong Kong 

  
2019 *Gagosian, New York, NY  

Dallas Museum of Art, Dallas, TX 
Jonas Wood & Shio Kusaka: Pots, Plants, and Sports, Masahiro Maki 
Gallery, Tokyo, Japan  

  
2018 Three Clippings, Mixografia, Los Angeles, CA 

*Prints, Gagosian, New York, NY  
Tennis Court Drawings, Shane Campbell, Chicago, IL 

  
2017 Interiors and Landscapes, David Kordansky Gallery, Los Angeles, CA 

*Shio Kusaka and Jonas Wood, Museum Voorlinden, Wassenaar, The 
Netherlands 
Ed Ruscha and Jonas Wood, Notepads, Holograms and Books, 
Gagosian Gallery, San Francisco, CA 
Bball Studio (cropped) 2012, organized by Annin Arts, Billboard 8171, 
London Bridge, London, England 

  
2016 *Portraits, Anton Kern Gallery, New York, NY 

 
2015 Gagosian Gallery, London, England 

Shio Kusaka and Jonas Wood, Karma, New York, NY 
Blackwelder, with Shio Kusaka, Gagosian Gallery, Hong Kong 
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2014 *David Kordansky Gallery, Los Angeles, CA 
  
2013 Clippings, Lever House, New York, NY 

Anton Kern Gallery, New York, NY 
Jonas Wood & Shio Kusaka: Still Life with Pots, Glenn Horowitz 
Bookseller, East Hampton, NY 
Shane Campbell Gallery, Chicago, IL 

  
2012 David Kordansky Gallery, Los Angeles, CA 
  
2011 Anton Kern Gallery, New York, NY 

Anthony Pearson and Jonas Wood, UNTITLED, New York, NY 
Patrick De Brock Gallery, Knokke, Belgium 

  
2010 Prints, Cirrus Gallery, Los Angeles, CA 

*Hammer Project: Jonas Wood, Hammer Museum, Los Angeles, CA 
Chris Caccamise and Jonas Wood, La Montagne Gallery, Boston, MA 

  
2009 Shane Campbell Gallery, Chicago, IL 

Jonas Wood and Mark Grotjahn ‘Collaborative Works’, T&S n’ Kreps, 
New York, NY 
Gallery Min Min, Tokyo, Japan 

  
2008 *Anton Kern Gallery, New York, NY 
  
2007 Anton Kern Gallery, New York, NY 

Shane Campbell Gallery, Chicago, IL 
Primitives: Chris Caccamise and Jonas Wood, Cereal Art, Philadelphia, 
PA 

  
2006 Black Dragon Society, Los Angeles, CA 
  
2005 RAW & CO, Cleveland, OH 

 
 
SELECTED GROUP EXHIBITIONS  
(*indicates a publication) 
 
2021 The Beatitudes of Malibu, David Kordansky Gallery, Los Angeles, CA 

Via Cafe, Tif Sigfrids, Comer, GA 
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ETERNAL SEASONS: PART II, Lévy Gorvy Gallery, Central, Hong Kong 
Wayne Thiebaud Influencer: A New Generation, Jan Shrem and Maria 
Manetti Shrem Museum of Art, UC Davis, Davis, CA 
Berggruen Gallery, East Hampton, NY  
Shared Visions, Jordan Schnitzer Museum of Art, University of Oregon, 
Eugene, OR 
An Ideal Landscape, Gagosian, New York, NY 
Return of the Dragons, Blossom Market, Los Angeles, CA 
Home & Away: Selections from Common Practice, Miles McEnery 
Gallery, New York, NY  
Since Unveiling: Select Acquisitions of a Decade, The Broad, Los 
Angeles, CA  
There is Always One Direction, de la Cruz Collection, Miami, FL 

  
2020 *Psychic Wounds: on Art and Trauma, The Warehouse, Dallas, TX 

Rendez-Vous, Museum Voorlinden, Wassenaar, The Netherlands 
Friend of Ours, curated by Joel Mesler and Benjamin Godsill, Rental 
Gallery, East Hampton, NY 
Drawing 2020, Gladstone Gallery, New York, NY  
A Possible Horizon, de la Cruz Collection, Miami, FL 
The World: From The OKETA COLLECTION, 21s Century Museum of 
Contemporary Art, Kanazawa, Japan 

  
2019 Words, Alexander Berggruen, New York, NY 

Private Passion - New Acquisitions in the Astrup Fearnley Collection, 
curated by Gunnar B. Kvaran, Astrup Fearnley Museet, Oslo, Norway  
Louis Vuitton X, 468 N. Rodeo Drive, Beverly Hills, CA 
California Artists from the Marciano Collection, Marciano Art Foundation, 
Los Angeles, CA 
Winter Garden, Lyndsey Ingram, London, England 

  
2018 IT'S PERSONAL, Edward Ressle, New York, NY 

*One Day at a Time: Manny Farber and Termite Art, organized by Helen 
Molesworth, Museum of Contemporary Art, Los Angeles, CA 
Sky Above Clouds, curated by Meredith Darrow and Olivia Davis, 
Performance Ski, Aspen, CO 
An Homage to Hollis Benton, Over the Influence, Los Angeles, CA 
In My Room: Artists Paint the Interior 1950-Now, The Fralin Museum of 
Art at the University of Virginia, Charlottesville, VA 
This is a Pipe: Realism and the Found Object in Contemporary Art, 
Shane Campbell Gallery, Chicago, IL 
Movable types, curated by Frances Horn, Marian Goodman Gallery, Paris, 
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France 
  
2017 LA Invitational, Gagosian Gallery, New York, NY 

Unpacked: Contemporary Works from Private Collections of Northern 
California, Art Museum of Sonoma County, Santa Rosa, CA  
*The Trick Brain, curated by Massimiliano Gioni, Aïshti Foundation, 
Beirut, Lebanon 
*Unpacking: The Marciano Collection, curated by Philipp Kaiser, 
Marciano Art Foundation, Los Angeles, CA 
FEED BACK, curated by Leo Fitzpatrick, Marlborough Contemporary, 
New York, NY 
 Summer Show, Kostyal Gallery, Stockholm, Sweden 
Oliver Twist, Chapter 2: Dear Darren, Rental Gallery, East Hampton, NY  
*Los Angeles – A Fiction, curated by Gunnar B. Kvaran, Thierry Raspail, 
and Nicolas Garait-Leavenworth, with advisory from Hans Ulrich Obrist, 
Ali Subotnick and Alex Israel, Musée d’art Contemporain de Lyon, Lyon, 
France 
UNIQUE & SINGULAR, Cirrus, Los Angeles, CA 
Part I: Figuration of Victors for Art: Michigan’s Alumni Collectors on view 
at UMMA, University of Michigan Museum of Art, Ann Arbor, Michigan 
The Age of Ambiguity: Abstract Figuration/Figurative Abstraction, 
curated by Bob Colacello, Vito Schnabel Gallery, Moritz, Switzerland 

  
2016  Before Sunrise, Karma, Amagansett, NY 

Implosion 20, Anton Kern Gallery, New York, NY 
Generation Y: 1977, BankArt Studio, Tokyo, Japan 
Human Interest: Portraits from the Whitney’s Collection, Whitney 
Museum of American Art, New York, NY 
*Los Angeles - A Fiction, curated by Gunnar B. Kvaran, Thierry Raspail, 
and Nicolas Garait, Astrup Fearnley Museet, Olso, Norway 
Tailgate, organized by Timo Fahler, BBQLA, Los Angeles, CA 
Anton Kern Gallery, New York, NY 
Before Sunrise, Karma, Amagansett, NY 
PLEASE HAVE ENOUGH ACID IN THIS DISH!, organized by Vinny 
Dotolo, M+B, Los Angeles, CA 
Piston Head II: Artists Engage the Automobile, Venus LA, Los Angeles, 
CA 
Landscape, Karma, New York, NY 
Paper in Practice, Moran Bondaroff, Los Angeles, CA 

 
2015 Tightrope Walk: Painted Images After Abstraction, organized by Barry 

Schwabsky, White Cube, London, England 
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Storylines: Contemporary Art at the Guggenheim, Guggenheim 
Museum, New York, NY 
#CrowdedHouse, Harper’s Books, East Hampton, New York, NY 
The Shell (Landscapes, Portraits & Shapes), a show by Eric Troncy, 
Almine Rech Gallery, Paris, France 

  
2014 Another Cats Show, 356 Mission, Los Angeles, CA 

Displayed, curated by Matthew Higgs, Anton Kern Gallery, New York, 
NY 
The White Album, curated by Gladys-Katherina Hernando, Richard 
Telles Fine Art, Los Angeles, CA 

  
2013 Jew York, UNTITLED and Zach Feuer, New York, NY 

More Young Americans, curated by Susanne van Hagen and Marc-
Olivier Wahler, Hôtel de Miramion, Paris, France 
Paintings, Sculptures, Drawings and Mixed Media Artworks, The Rema 
Hort Mann Foundation, New York, NY 
Selections from the Grunwald Center and the Hammer Contemporary 
Collection, Hammer Museum, Los Angeles, CA 

  
2012 The Irreconcilable, The Spaceship on Hayarkon 70, Tel Aviv, Israel 

East West Shift to the Middle Part II, Bill Brady KC, Kansas City, MO 
  
2011 From Where You Just Arrived: Paintings from New York & Los Angeles, 

Pepin Moore, Los Angeles, CA 
*ESLOV WIDE SHUT, curated by Stefan Lundgren, organized by Eslövs 
Kommun and Mallorca Landings, Blomsterberg's Warehouse, Eslöv, 
Sweden 
Roe Ethridge, Margarete Jakschik, Jonas Wood, Shane Campbell 
Gallery, Chicago, IL 
Greater L.A., curated by Benjamin Godsill, Eleanor Cayre and Joel 
Mesler, New York, NY 
*The Shortest Distance Between 2 Points is Often Intolerable, curated by 
Andrew Berardini, Brand New Gallery, Milan, Italy 

  
2010 Mixed Signals: Artists Consider Masculinity in Sports, Wexner Center for 

the Arts, Columbus, OH 
Drawing, Shane Campbell Gallery, Chicago, IL 
Not Extractions, but Abstractions (Part 2), Clifton Benevento Gallery, 
New York, NY 
The Road to Here, John Berggruen Gallery, San Francisco, CA 
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Newtonland: Orbits, Ellipses and Other Places of Activity, White Flag 
Projects, St. Louis, MO 
Not Extractions, but Abstractions, Karma International, Zurich 
Switzerland 
Patricia Low Gallery, Gstaad, Switzerland 
The Fifth Genre: Considering the Contemporary Still Life, Galerie 
Lelong, New York, NY 

  
2009 Wild Group Show, Karma International, Zurich, Switzerland 

White Columns: Xerox Prints, Shane Campbell Gallery, Oak Park, IL 
Copy, White Columns, New York, NY 
1999, China Art Objects, Los Angeles, CA 
Galerie Daniel Blau, Munich, Germany 
Abstract America: New Paintings and Sculpture, Saatchi Gallery, 
London, England 
No Shoes on the Carpet, Cirrus Gallery, Los Angeles, CA 
Prose pour des Esseintes, Karma International, Zurich, Switzerland 
Collectors Days, Hotel Castell, Zuoz, Switzerland 

  
2008 Friends and Family, Anton Kern Gallery, New York, NY 

Psych!, Gallery Dennis Kimmerich, Dusseldorf, Germany 
The Black Dragon Society, Black Dragon Society, Los Angeles, CA 

  
2007 Warhol and…, Kantor / Feuer Gallery, Los Angeles CA 

Primitives: Chris Caccamise and Jonas Wood, Cereal Art, Philadelphia, 
PA 
So Wrong, I’m Right, Blum & Poe, Los Angeles, CA 
Eddie Martinez, William J. O’Brien, Roman Wolgin, Jonas Wood, Gallery 
Min Min, Tokyo, Japan 
Modern Lovers, Glendale College Art Gallery, Glendale, CA 
Kairos!, Kantor / Feuer Gallery, Los Angeles, CA 
This Palindromic Life, South La Brea Gallery, Los Angeles, CA 

  
2006 Then & Now & Again, Black Dragon Society, Los Angeles, CA 

Boat Show, High Energy Constructs, Chinatown, CA 
Heather Brown, Jacob Stewart-Halevy, Jonas Wood, Cirrus Gallery, Los 
Angeles, CA 

  
2005 Christmas in July, Black Dragon Society, Chinatown, CA 
  
2004 Walking on Elbows, Anna Helwing, Culver City, CA 
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Faith, Champion Fine Art, Culver City, CA 
L.A. Painters, Raid Projects, Los Angeles, CA 
Stay Inside, Shoshana Wayne Gallery, Santa Monica, CA 
164 1/2 Group Show, Los Angeles, CA 

  
2003 Etherington Fine Arts, Vineyard Haven, MA 
  
2002 Re/order, Houghton House Gallery, Geneva, NY 

Seed, Soil Gallery, Seattle, WA 
 
 
ARTIST PROJECTS 

 
2017 Still Life with Two Owls (MOCA), Facade, Museum of Contemporary Art, 

Los Angeles, CA 
  
2014 LAXART Billboard and Façade, LAXART, Los Angeles, CA 

Shelf Still Life, High Line Billboard, High Line Art, New York, NY 
 
 
SELECTED BIBLIOGRAPHY 
(*indicates a non-periodical book, catalog, or other publication) 
 
2021 
 

*24 Tennis Court Drawings, Tokyo: MAKI Inc. / MAKI Gallery, 2021 
*Psychic Wounds, New York City: MW Editions and The Warehouse, 
2021, p. 370 
Rosemberg, Jasmin, “December/ January,” Angeleno, December 2021/ 
January 2022, pp.48 
Westall, Mark, “Travis Fish ‘me And My Uncle,’” FadMagazine.com, 
December 14, 2021 
Goldstein, Caroline “Price Check! Here’s What Sold—and for How 
Much—at Art Basel Miami Beach 2021” Artnet.com, December 6, 2021 
“The Canvas’s Full Art Basel in Miami Beach Sales Roundup,” Artsy.net, 
December 3, 2021 
Ghassemitari, Shawn, Jonas Wood Unveils New Gagosian Exhibition in 
Hong Kong, Hypebeast.com, November 24, 2021 
Ramakrishnan, P., and Joey Wong, “The Must-See Art Exhibitions for 
November 2021 in Hong Kong,” PrestigeOnline.com, November 15, 
2021 
“2021 Artist Plate Project Features a List of Legendary Work,” 
Hypebeast.com, November 12, 2021 
Bravo, Tony, “Celebrating Wayne Thiebaud’s influence as artist turns 
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101 at Manetti Shrem Museum,” SFChronicle.com, October 30, 2021 
Adam, Georgina, “Troy Carter — from managing Lady Gaga to collecting 
blue-chip art,” FT.com, October 7, 2021 
Bagley, Christopher, “In David Kordansky and Mindy Shapero’s Home, 
Art Always Comes First,” W Magazine, September, 2021, pp. 72-79 
“Ten great insights from ten great artists who made Artspace editions,” 
Artspace.com, September 24th, 2021 
Al-Hadethi, Rand, “A Palette of Tranquility,” GQ Middle East, July/August 
2021, pp. 24-29 
Taylor, Elizabeth, “ “Best of Summer,” T2COnline.com, August 6, 2021 
Museum, Manetti Shrem, “Explore Wayne Thiebaud’s Evolving Influence 
at the Manetti Shrem Museum,” Hyperallergic.com, July 12, 2021 
“The Beatitudes of Malibu,” LAReviewofBooks.org, June 14 2021 
Lee, Shannon, “Market Brief: Record-Breaking Auction Results for Claire 
Tabouret, Salman Toor, and Others,” Artsy.net, May 14, 2021 
“Jonas Wood breaks auction record at Christie’s,” Artspace.com, May 
13, 2021 
Gerlis, Melanie, “New York wakes up with $81m Basquiat sale,” FT.com, 
May 12, 2021 
“Basquiat’s In This Case headlines Christie’s inaugural 21st Century 
Evening Sale at $93,105,000,” Christies.com, May 11, 2021 
Fry, Naomi, “Not a Serious Guy,” NewYorker.com, April 5, 2021 
 

2020 Donoghue, Katy, “David Kordansky Expands L.A. Space,” Whitewaller, 
Up Close, issue 31, 2020, pp. 36-37 
Smith, Roberta, “A Bouquet of Group Art Shows Near Houston Street,” 
NYTimes.com, August 13, 2020 
Westall, Mark, “Trespassing from Christie’s a cross-category sale that 
traces graffiti’s influence on contemporary art,” FadMagazine.com, 
August 12, 2020 
“Online-Only Auction by Christie's Featuring Kaws, Invader and Banksy 
Runs Until August 19,” SG.AsiaTatler.com, August 11, 2020 
Goldstein, Caroline, “Rashid Johnson, Anicka Yi, and Other Art Stars 
Twist Reality and Truth in This East Hampton Show—See Images Here,” 
Artnet.com, July 13, 2020 
Greenberger, Alex, “How Stars Are Born,” ARTnews, Spring 2020, pp. 
24-25 
“Art from home — 10 of the best virtual tours from Christie’s global 
salerooms,” Christies.com, May 7, 2020 
Fokschaner, Serena, “When the party starts: a home to lift the spirits,” 
TheGuardian.com, April 12, 2020 
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“Are these the most beautiful gardens in art?,” Christies.com, March 31, 
2020 
“Jonas Wood at Children’s National Hospital,” RXArt.net, February 2, 
2020 

  
2019 *Jonas Wood, with texts by Ian Alteveer, Helen Molesworth and a 

conversation between Jonas Wood and Mark Grotjahn, London and New 
York: Phaidon, 2019 
*Jonas Wood, with texts by Anna Katherine Brodbeck, Ken D. Allan and 
Hans Ulrich Obrist, Dallas: the Dallas Museum of Art, 2019 
*Landscape Painting Now: From Pop Abstraction to New Romanticism, 
edited by Todd Bradway, with text by Barry Schwabsky, and 
contributions by Robert R. Shane, Louise Sørensen, and Susan A. Van 
Scoy, New York: D.A.P./Distributed Art Publishers, Inc., 2019 
*Shio Kusaka & Jonas Wood, with texts by Jurriaan Benschop and 
Suzanne Swarts, Wassenaar: Stichting Voorlinden, in association 
with Gagosian, 2019 
*Jonas Wood, New York: Gagosian, 2019 
Gerlis, Melanie, “The art market in 2019: a nervous year ends in 
hopeful mood,” FT.com, December 27, 2019 
“Artist Cassi Namoda Shares Her Favorite Artworks From Our 
California Cool Auction,” Artnet.com, December 13, 2019 
Cohen, Alina, “The Artists Everyone Talked about during Art 
Basel in Miami Beach,” Artsy.net, December 9, 2019 
Lim, Jason, “Five things to see inside Louis Vuitton’s newly 
revamped store,” TheSunDaily.com, December 4, 2019 
Tully, Judd, “At Energized Art Basel Miami Beach, Collectors 
Snap Up Cindy Sherman Tapestries, Kehinde Wiley Monument,” 
ARTnews.com, December 6, 2019 
Terrebonne, Jacqueline, “Garden Variety: To Create a Transportive 
Interior, Richard Mishaan Looks to the Work of Jonas Wood,” Galerie, 
Fall 2019, p. 100 
“11 things we learned from Jonas Wood’s new interview,” 
Phaidon.com, October 30, 2019 
Schneider, Tim, “David Kordansky Gallery Is Launching an Online 
Viewing Room With an All-Star Sale That Benefits Climate Activism,” 
Artnet.com, October 21, 2019 
Bourbon, Matthew, “Jonas Wood,” Artforum, September 2019, pp. 264-
265 
"6 Leading Artists Leave Their Mark on Louis Vuitton’s Iconic Capucines 
Handbag," PrestigeOnline.com, August 5, 2019 
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Kelly, Dylan, "A Look Inside Louis Vuitton's X 
Exhibition," LOfficielUSA.com, July 15, 2019 
Liu, Leona, "What makes Louis Vuitton’s Artycapucines bags 
works of art?," SCMP.com, July 9, 2019 
Comander, Lauren, "Louis Vuitton’s ArtyCap Collection becomes 
a canvas for global artists," MiamiHerald.com, July 2, 2019 
Montero, Roytel, "Louis Vuitton's X(hibition) Is an Instagram 
Paradise," PaperMag.com, July 2, 2019 
Sarkissian, Raphy, "The Direct Citations (and Paraphrases) of 
Jonas Wood at Gagosian," WhiteHotmagazine.com, June 2019  
Penny, Leigh, "Louis Vuitton X Celebrates 160 Years of Creative 
Collaboration," Vogue.com, June 29, 2019 
Chikhoune, Ryma, "Louis Vuitton Puts Its Long History of 
Collaboration on Display in Los Angeles," VanityFair.com, June 
28, 2019 
Cohen, Alina, “How Jonas Wood Got His Start as an Artist,” 
Artsy.net, June 28, 2019 
Johnson, Paddy, "The Art-Making Trend Outshining Large-Scale 
Sculpture in New York City’s Best Shows," Observer.com, June 
10, 2019 
Sheets, Hilarie M., “LA’s Go-To Gallerist,” Robb Report, May 
2019, pp. 124-125 
Richard, Kimberly, “Dallas, Meet Painter Jonas Wood at the 
Dallas Museum of Art,” NBCDFW.com, May 31, 2019 
"Good Wood," Art & Antiques, May 2019, p. 36 
Crow, Kelly, “Art Collectors Splurge on Trophy Works at 
Auctions,” WSJ.com, May 19, 2019 
Tarmy, James, “This Week, 10 Artworks Sold for $605 Million,” 
Bloomberg.com, May 17, 2019 
Armstrong, Annie, “The New York Day Sales: Highlights from a 
Week of Modern and Contemporary Auctions,” ARTnews.com, 
May 17, 2019 
Schultz, Abby, “World Records Shattered at Christie’s Post-War 
and Contemporary Sale,” Barrons.com, May 16, 2019 
Pambianco Magazine, April 4, 2019, p. cover 
“Christie’s will sell a Jonas Wood painting to support South 
American rainforest conservation,” Artsy.net, May 2, 2019 
Estiler, Keith, “Jonas Wood Unveils Intricate Paintings of Interiors 
& Exteriors at Gagosian NYC,” HypeBeast.com, April 29, 2019 
"Editors’ Picks: 19 Things Not to Miss in New York’s Art World This 
Week," Artnet.com, April 22, 2019 
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Stewart, Matt, "VERNISSAGE ART ADVISORY'S LATEST 
ACQUISITION FOR LACMA HAS THE ART WORLD 
ABUZZ," LAConfidentialMag.com, April 12, 2019 
Donoghue, Katy, "A Modern-Day Matisse: Jonas Wood at the 
DMA," Whitewall.art, April 11, 2019 
Montes, Geoffrey, "9 Great Things to See and Do During the Dallas Art 
Fair," GalerieMagazine.com, April 10, 2019 
Dobrzynski, Judith H., “‘Jonas Wood’: Interiors Gone Wild,” The Wall 
Street Journal, April 2, 2019, p. A13 
Pambianco Design, March 2019, p. cover, 121 
"Close Look," WSJ., March 2019, p. 54 
Porbric, Pac, "‘I Was So Afraid for Way Too Long’: Jonas Wood on How 
Going It Alone Helped Him Survive Success as an Artist," Artnet.com, 
March 28, 2019 
Libbey, Peter, "Hammer Museum Auction at Sotheby’s Will Benefit Artist 
Fund," NYTimes.com, March 28, 2019 
McGregor, Michael, "Jonas Wood facetimed us to talk exotic coffins and 
the time he ended up on Lebron James's Instagram," 
InterviewMagazine.com, March 22, 2019 
Zara, Janelle, "An Artist on Finding Balance, and His Giant Basketball 
Sculpture," NYTimes.com, March 22, 2019 
Halperin, Julia and Tim Schneider, "‘Contemporary Artist’ Means 
Everyone From Andy Warhol to Avery Singer. Here’s a New Category for 
the Art of Our Time," ArtNet.com, March 21, 2019 
Kazakina, Katya, "Basketball, Poker Propel Painter to Pinnacle of the Art 
World," Bloomberg.com, March 21, 2019 
"The Collective Memory: Jonas Wood to Open First Major Museum 
Survey @ Dallas Museum of Art," Juxtapoz.com, March 18, 2019 
"No stranger to art lovers in Dallas, Jonas Wood heads to the DMA for 
his first major solo show," DallasInformer.com, March 17, 2019 
McKeough, Tim, "It’s All About the Art," NYTimes.com, March 7, 2019 
Gempel, Natalie, "20 Things You Must Do in Dallas This 
March," DMagazine.com, March 1, 2019 
Brower, Alison and Laura van Straaten, "'An Overlap of Influence': How 
Hollywood and the Fine Art World Are Collaborating and (at Times) 
Colliding”, HollywoodReporter.com, February 14, 2019 
August, Laura, "PAINTING TOWARD INTIMACY: JONAS WOOD AT 
DALLAS MUSEUM OF ART," ArtsAndCultureTX.com, February 12, 
2019 

  
2018 McKeough, Tim, "Fuzzy Thinking: Artist-Designed Rugs," NYTimes.com, 
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October 4, 2018 
Simms, Renee, “The Meaning of Knots,” Oxford American, Summer 
2018, pp. 26-29 
Samuel, Jacob, “Jonas Wood Prints,” Gagosian Quarterly, Summer 2018 
Dawson, Aimee, "Surrealism in the digital age: Beirut exhibition looks at 
new wave of 20th-century art movement," TheArtNewspaper.com, 
August 6, 2018 
Inaishi, Chinami, "Guest: Jonas Wood," GOETHE, Vol. 7, July 2018, pp. 
20-25 
Tang, Ed, "American Spirit, Slideshow: Under These American Skies," 
ArtAgencyPartners.com, July 10, 2018 
Gleadell, Colin, "Led by Kippenberger, Phillips’s London Auction Fetches 
$45.2 Million—A White-Glove Sale Leaving Last Year’s in the 
Dust," Artnet.com, June 27, 2018 
Sussman, Anna Louie, “What Sold at Art Basel in Basel,” Artsy.net, June 
17, 2018 
"American Spirit, Home of the Brave," ArtAgencyPartners.com, July 10, 
2018 
"In Praise Of Water Lilies: This Season's Art Market Round-Up," 
HarpersBazaarArabia.com, June 4, 2018 
Samuel, Jacob, “Nonstop: Jonas Wood Speaks with Jacob Samuel,” Art 
in Print, May - June 2018, pp. cover, 9-16 
Crown, Kelly, "Middle-Market Works Power New York Auctions," 
WSJ.com, May 19, 2018 
Hanson, Sarah P., "Kerry James Marshall sets $21m record for a living 
African American artist at Sotheby's sale," TheArtNewspaper.com, May 
17, 2018 
Michalarou, Efi, "ART CITIES: N.York - Jonas 
Wood," DreamIdeaMachine.com, April 2018 
Schwendener, Martha, "Cultivating a Tightknit Scene," The New York 
Times, Spring Gallery Guide, April 27, 2018, p.C22 
Vankin, Deborah, “‘My Kid Could Do That': See the childhood art of 
Ruscha, Opie, Aitken and others on view in L.A.,” LATimes.com, April 6, 
2018 
Goldstein, Caroline, “See the Incredible Childhood Artwork of Ed 
Ruscha, Catherine Opie, and Other Art Stars at LA’s Underground 
Museum,” Artnet.com, April 4, 2018 
Schwabsky, Barry “Jonas Wood,” Border Crossings, Volume 37, Number 
1, March 2018, pp. 98-99 
Singer, Paola, "This Artist's Los Angeles House Is Minimalism at Its 
Coziest," ArchitecturalDigest.com, March 9, 2018 
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Sherman, Rebecca, "This Bold Dallas Designer Isn’t Afraid of Risk (Or 
Painting a Room Black)," PaperCityMag.com, March 9, 2018 
Wrathall, Claire, "The business of hotel art," FT.com, March 8, 2017 
Freeman, Nate, "Hirst’s Latest Conceptual Feat? Painting the Canvases 
Himself," Artsy.net, March 2, 2018 
Giacobbe, Alyssa, “Mr. Chow—Iconic Restaurateur to the Stars—Looks 
Back on 50 Years at the Top,” ArchitecturalDigest.com, February 14, 
2018 
Flamer, Keith, “Art Collectors Will Feel At Home In These Norman 
Foster-Designed New York Skyscraper Lofts,” Forbes.com, February 14, 
2018 

  
2017 *Shio Kusaka and Jonas Wood, text by Jurriaan Benschop, Wassenaar: 

Museum Voorlinden, 2017 
*Clippings, New York and Los Angeles: Karma and Wood Kusaka 
Studios, 2017 
*Victors for Art: Michigan’s Alumni Collectors, Ann Arbor: University of 
Michigan Museum of Art, 2017 
Judson, Kirsten, "BFGF Artist Lilian Martinez Is Matisse of the Instagram 
Era," Observer.com, December 26, 2017  
Drake, Cathryn, "Divine Comedy, Naples," Artforum.com, December 24, 
2017 
"Art Basel Miami Beach What The Dealers Said – 2017 Round-
Up," Artlyst.com, December 11, 2017 
Jeong, Yun Hyeong,  “Ways of Seeing & Touching,” Vogue.co.kr, 
December 8, 2017 
Roffino, Sara, “Hockney’s Children: 5 Artists on Why They’re So 
Indebted to the Charming British Painter,” Artnet.com, December 1, 2017 
Ji-yoon, Lee “[Lee JiYoon’s art TALK (3)] From the movie city to the art 
city,” Jmagazine.Joins.com, November 23, 2017 
Pashaie, Natalie, “Jonas Wood’s ‘Interiors and 
Landscapes’,” ArtNowLA.com, November 21, 2017 
“What Not to Miss: Los Angeles November Shows,” Whitewall.art, 
November 14, 2017 
Rogers, Ruth, “The art of dining at The River Café,” GQ-Magzine.co.uk, 
November 10, 2017 
 “‘LA Invitational’ at Gagosian West 24th Street New 
York,” CA.BlouinArtInfo.com, November 5, 2017 
Cochran, Sam, “Step Inside L.A. Art Star Jonas Wood’s Magical 
World,” ArchitecturalDigest.com, Art, November 4, 2017 
Griffin, Jonathan, “The Competitor,” Cultured, Fall 2017, pp. 156-161 
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Donoghue, Katy, “Jonas Wood,” Whitewall, Fall 2017, pp. 110-117 
Delahunty, Gavin, “Mark Maker,” Patron, October/November 2017, pp. 
66-73 
“LA Original: Space To Create,” Youtube.com, LA Original, October 2, 
2017, video 
Schachter, Kenny, “Kenny Schachter on Learning to Love the LA Art 
Scene (Except Those Wacky Private Museums),” Artnet.com, July 24, 
2017 
Freeman, Nate, “Day Sale Watch: Highlights from Contemporary Sales 
at Sotheby’s and Phillips in London,” ArtNews.com, June 30, 2017 
Shaw, Anny, “Record for Wolfgang Tillmans as Phillips and Bonhams 
achieve top results in contemporary sales,” TheArtNewspaper.com, June 
30, 2017 
Johns, Tarn Rodgers, “Upcoming auctions in London,” FT.com, June 23, 
2017 
Heim, Christoph, "Soll ich kaufen, soll ich nicht?," BazOnline.ch, June 
14, 2017 
Freeman, Nate, “Lorde’s Album Art, Jordan Wolfson’s Log Cabin, Kerry 
James Marshall, and More at Art Basel’s Upstairs 
Booths,” ArtNews.com, June 14, 2017 
Sullivan, Elaina, “Sports, Illustrated,” domino, Spring 2017, p. 32 
Chandler, Jenna, “Marciano Art Foundation: LA’s bold new museum is 
now open,” LA.Curbed.com, May 25, 2017 
Baum, Gary, “Inside Hollywood’s Secret Masonic History, From Disney 
to DeMille,” HollywoodReporter.com, May 25, 2017 
Mendelsohn, Meredith, “JONAS WOOD Mural,” Gagosian.com, May 22, 
2017 
Finkel, Jori, “L.A. Reincarnation: New Art Spaces in Vintage Settings,” 
NYTimes.com, May 18, 2017 
“Jonas Wood,” Cultured, April 2017 
Desmarais, Charles, “In essence, an art museum on Minnesota Street,” 
SFChronicle.com, April 26, 2017 
Ogilvy, Flora Alexandra, “An Interview with the Art Dealer and Curator 
Lawrence Van Hagen in Mayfair, London,” ArteViste.com, April 8, 2016 
"Jonas Wood's 'Still Life with Two Owls’ at MOCA, Los Angeles," 
BlouinArtInfo.com, April 7, 2017 
Dolan, Kerry A., “Japanese Billionaire Yusaku Maezawa On Why He’s 
Buying Big-Name Art,” Forbes.com, April 5, 2017 
Glentzer, Molly, “Spend an artful weekend in Los Angeles,” 
HoustonChronicle.com, April 4, 2017 
McCarthy, Fiona, “Fashion Forward,” Vogue Living Australia, March/April 
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2017, pp. 136-145 
Mugrabi, Colby, “From the Oscars to the Art Fairs, Tag Along with Art 
World Insider Colby Mugrabi,” Magazine.com, March 11, 2017 
“Recent Events,” art ltd., news, January/February 2017, p. 44 

  
2016 *Los Angeles: A Fiction, Astrup Fearnley Museet, 2016, pp. 275-276 

*Gioacchini, Manfredi, Portraits of Artists, New York: Utg LLC, 2016 
*Portraits, New York and Los Angeles: Anton Kern Gallery and David 
Kordansky Gallery, 2016 
*Interiors, with texts by Jonas Wood, Michael Ned Holte, and Ana 
Vejzovic Sharp, New York and Los Angeles: Anton Kern Gallery and 
David Kordansky Gallery, 2016 
*Sports Book, New York and Los Angeles: Anton Kern Gallery and David 
Kordansky Gallery, 2016 
de Gunzburg, Terry, “PORTER Collects: Terry de Gunzburg,” Porter, 
Winter 2016, p. 75 
Woods, Gaea, “LA Artists and their Cars,” Kaleidoscope.com, Issue #26, 
Winter 2016 
Crow, Kelly, “The Artful Lodger,” The Wall Street Journal Magazine, 
December 2016/January 2017, pp. 140-147 
Miranda, Carolina, A., “Painter Jonas Wood turns Arata Isozaki’s MOCA 
exterior into building-sized art canvas,” LATimes.com, December 20, 
2016 
Cascone, Sarah, “Pantone’s Color of the Year Reflects Hopefulness and 
Connection to Nature,” Artnet.com, Art World, December 8, 2016 
Smith, Roberta, “Implosion: 20,” The New York Times, Art in Review, 
November 18, 2016, p. C25 
Woods, Gaea, “LA Artists and their Cars,” Kaleidoscope.com, Issue #26, 
Winter 2016 
Waxman, Alexa, “Time Capsules: Family in the Art of Elsa Dorfman and 
Jonas Wood,” Standardhotels.com, Culture, November 17, 2016 
Bagley, Christopher, “Creative Coupling,” W, October 2016, pp. 62-65  
Neuendorf, Henri, “Gallerist David Kordansky on Today’s Market, and 
the LA Art Scene,” Artnet.com, People, October 26, 2016 
Bierman, Fred, “Drawn to Athletes From Every Angle,” The New York 
Times, Sports, October 22, 2016, p. B9 
Bierman, Fred, “Trade Sports Cards? He Paints Them,” NYTimes.com, 
Pro Basketball, October 19, 2016 
Tully, Judd, “Christie’s Super-Charged Evening Sale,” BlouinArtInfo.com, 
October 6, 2016 
Wagley, Catherine, “5 Art Shows to See in L.A. This 
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Week,” LAWeekly.com, October 5, 2016 
McCann, Margaret, “Pictures in Portraiture - Jonas Wood at Anton 
Kern,” Painters-Table.com, October 3, 2016 
James, Carmen Elinor, “Jonas Wood at Anton Kern Gallery,” 
ArtFuse.com, September 26, 2016 
Datebook: Jonas Wood’s ‘Portraits’ at Anton Kern Gallery, New 
York,” BlouinArtInfo.com, September 26, 2016 
Laluyan, Oscar, “The Red Hot 2016 Art Season,” ArteFuse.com, 
September 22, 2016 
Creahan, D., “New York - Jonas Wood: ‘Portraits’ at Anton Kern Through 
October 22nd, 2016,” ArtObserved.com, September 19, 2016 
Singer, Jill, “Inside Jonas Wood’s Perspective-Bending Interior 
World,” SightUnseen.com, September 16, 2016 
Boucher, Brian, “Gallery Hopping: Jonas Wood’s New Portraits at Anton 
Kern,” Artnet.com, On View, September 15, 2016 
Goldstein, Andrew M., Dylan Kerr, and Loney Abrams, “10 of the Best 
Artworks on View in Chelsea Right Now,” Artspace.com, September 14, 
2016 
Eckardt, Stephanie, “Only the Very Best Art To See During 
NYFW,” WMagazine.com, September 11, 2016 
Freeman, Nate, “Off to the Races! New York’s Fall Season Begins with a 
Slew of Chelsea Openings,” Artnews.com, September 9, 2016 
The New Yorker, Art, Museums, September 5, 2016, p. 11 
Thornton, Sarah, “L.A. Woman: Annie Philbin,” Cultured, Summer 2016, 
pp. 173-175 
“20 New York Gallery Exhibitions Everyone Should See This 
Fall,” Artnet.com, On View, August 25, 2016 
Bouchara, Claire, “Korean Masters, Blue-Chip Western Artists at 
Sotheby’s #TTTOP Sale Curated by T.O.P.,” HK.BlouinArtInfo.com, 
August 22, 2016 
Fair, Audrey, “Must-See Art Guide: Los Angeles,” Artnet.com, Art 
Guides, August 18, 2016 
Wagley, Catherine, “5 Art Shows to See in L.A. This 
Week,” LAWeekly.com, August 17, 2016 
Vankin, Deborah, “The Broad acquires 29 new works, keeping an eye on 
local artists,” LATimes.com, July 29, 2016 
Pogrebin, Robin, “New Artists at the Broad,” The New York Times, Inside 
Art, July 29, 2016, p. C20 
Easthope, Alex, “Art and cars collide at ‘Piston Head II’ exhibition in Los 
Angeles,” ClassicDriver.com, July 27, 2016 
Eckardt, Stephanie, "At Home in the Studio With Shio Kusaka and Jonas 
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Wood," WMagazine.com, July 7, 2016. 
Schachter, Kenny, “Kenny Schachter Declares Basel the New Art 
Hajj,” Artnet.com, June 17, 2016 
“The art net News Index: The World’s Top 100 Art Collectors for 2016, 
Part One,” Artnet.com, People, June 13, 2016 
Thornton, Sarah, “L.A. Woman: Annie Philbin,” Cultured, June 2016 
Freeman, Nate, “Anton Kern To Move From Chelsea To 55th Street In 
Midtown,” Artnews.com, June 1, 2016 
Shang, Danielle, “LA, the New Art Frontier,” Randian-Online.com, May 
28, 2016 
Tully, Judd, “Yusaku Maezawa, Mystery Basquiat Bidder at Christie’s, 
Goes Public,” BlouinArtInfo.com, May 11, 2016 
Lipsy-Karasz, Elisa, “The Art of Larry Gagosian’s Empire,” WSJ.com, 
April 26, 2016 
Zhong, Fan, "Go Figure! An Unfashionable Art Trend Makes a 
Comeback," WMagazine.com, April 15, 2016 
Binlot, Ann, “The Highlights Of Art Basel In Hong Kong’s Record-Setting 
Week,” Forbes.com, March 28, 2016 
Forbes, Alexander, “Art Basel in Hong Kong Shows the Art Market What 
It Can Learn from the Chinese Economy,” Artsy.net, March 25, 2016 
Forrest, Nicholas, “Art Basel in Hong Kong 2016,” HK.BlouinArtInfo.com, 
March 22, 2016 
Gleadell, Colin, “Christie’s London Tallies $84 Million on Contemporary 
Art, Bolstering the Middle Market,” Artnet.com, February 11, 2016 
Pritchard, Saara, “Different strokes: Jonas Wood,” Christie’s Magazine, 
January-February 2016, pp. 28-31 
Reyburn, Scott, “A Year of Highs and Corrections in the Art Market,” The 
New York Times, C1, January 4, 2016 

 
2015 *Alemani, Cecilia, “Jonas Wood,” High Art: Public Art on the High Line, 

Rizzoli Publications, New York, 2015, pp. 132-133 
*Jonas Wood: Paintings and Drawings, interview with Brian Sharp, Los 
Angeles: David Kordansky Gallery, 2015 
*Jonas Wood and Shio Kusaka: Blackwelder, text by Chris Wiley, New 
York: Gagosian and Rizzoli, 2015 
Between the Lines: A Coloring Book by Contemporary Artists, “Jonas 
Wood,” Los Angeles: RxArt, 2015, p. 112-113 
“Shio Kusaka and Jonas Wood,” The New Yorker, Art, Galleries—
Downtown, June 8 & 15, 2015, p. 22 
Rubin, Alexis Laura, “Jonas Wood Plant Drawings Reflect Tropical Vibes 
at Gagosian in St. Barths,” ArtReport.com, December 28, 2015 
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"Miami: Art Basel Miami Beach Selected Works Part 3," 
ContemporaryArtDaily.com, December 8th, 2015 
Greenberger, Alex, “Christie’s Contemporary Art Day Sales Net $88.8 
M., with Records for Gilliam, Krushenick, and for a Moment, Kelley,” 
Artnews.com, November 12, 2015 
Forrest, Nicholas, “Jonas Wood’s Fractured Studies at Gagosian Gallery 
London,” BlouinArtInfo.com, November 2, 2015 
“Francis Bacon, Alex Katz, Among Representational Artists Explored at 
White Cube,” ArtLyst.com, October 29, 2015 
Freeman, Nate, “Evening Contemporary Sales End in London with 
$121.5 M. Haul at Christie’s,” Artnews.com, October 16, 2015 
Reyburn, Scott, “Established artists win in London awash with cash,” 
AFRWeekend.com, October 14, 2015 
“Frieze Bites,” Apollo-Magazine.com, October 13, 2015 
Reyburn, Scott, “Once Subversive, Frieze Fair Opens in a Changing 
London,” The New York Times, International Arts, October 12, 2015, p. 
C2 
Caspary, Melissa, “8 Things to Know About Jonas Wood,” Paddle8.com, 
October 9, 2015 
Tully, Judd, “On the Block: Contemporary Sales to Watch During Frieze 
Week London,” BlouinArtInfo.com, October 9, 2015 
Hanson, Sarah, “The Rise of Day Sales: How Auction Houses Are 
Finding New Customers and Higher Profits at the Day Sales,” 
BlouinArtInfo.com, September 30, 2015 
“Jonas Wood, Gagosian Gallery,” CultureWhisper.com, September 30, 
2015 
Samet, Jennifer, “Beer with a Painter, LA Edition: Jonas Wood,” 
Hyperallergic.com, September 12, 2015 
Steadman, Ryan, “London’s Burning: 3 On-Fire Artists to Watch at the 
UK Auctions,” Observer.com, June 22, 2015 
"Simon and Michaela de Pury Choose Their Top Works at Art 
Basel," Artsy.net, June 15, 2015 
“Jonas Wood,” ThisLongCentury.com, June 2, 2015 
Schachter, Kenny, “Kenny Schachter On How Art Dealing Has Become 
Joyless, Boring and Mean-Spirited,” Artnet.com, May 26 2015 
Schachter, Kenny, “Kenny Schachter’s New York Auctions Diary: Big-
Game Hunters, Flipping In-N-Outers, and Passionistas,” Vulture.com, 
May 18, 2015 
Swenson, Eric Minh, “Paris Photo LA: Just Pick One, 
Honey,” HuffingtonPost.com, May 6, 2015 
Williams, Maxwell, “Mark Grotjahn Creates the Most Watched Summer 
Sport on Instagram,” Artnet.com, May 5, 2015 



press@davidkordanskygallery.com    
www.davidkordanskygallery.com    
T: 323.935.3030   F: 323.935.3031

	

	

Ryder, Bethan, “Milan Design Week 2015 highlights,” Telegraph.Co.UK, 
April 29, 2015 
Kazakina, Katya, “Want to Avoid U.S. Taxes on $80 Million Warhol? Buy 
More Art,” Bloomberg.com, April 27, 2015 
“Judging a bookstore by its cover,” DesignIndaba.com, April 23, 2015 
Gleadell, Colin, “Art Sales: Phillips ups its game,” Telegraph.co.uk, April 
21, 2015 
“Taschen’s first store in Italy opens in Milan,” Vogue.com.au, April 19, 
2015 
“My California,” C, April 2015, pp. 126 - 131 
Olsen, Kerry, “A Milan Design Week Top 10: What to Do, Where to Go, 
and What t Wear, According to Marlene Taschen,” Vogue.com, April 13, 
2015 
Forrest, Nicholas, “Highlights of Phillips’ April 13 'Under the Influence' 
Sale,” UK.BlouinArtInfo.com, April 10, 2015 
Gleadell, Colin, “Market News: museum’s star buys,” The Telegraph, 
April 7, 2015 
Brooks, Katherine, “Before Abbi Met Ilana, The ‘Broad City’ Start Really 
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A Palette of Tranquillity With Artist Jonas Wood
American painter Jonas Wood on his love of art, sports, and finding balance in 
his career
By Rand Al-Hadethi | July 19, 2021

Through his use of shadows, angles, and irregular balanced objects, Jonas Wood paints a parallel world that explores 
modes of abstraction. Inspired by Henri Matisse and David Hockney, his fresh documentative style does not come as a 
surprise, and neither does the welcoming aura his paintings emit. In a 15-year career, Wood has grown to become a vibrant 
figure in the world of modern art.

The 44-year-old artist has a distinct palette composed of his experiences, passion for sports (basketball specifically), and 
the surrounding domestic miscellanea. And while you might think that doesn’t speak to you, you’ll realise that you still 
haven’t shifted your gaze away from his paintings. You see, though it is obsessively detailed, there is a certain serenity in 
Wood’s artwork. In short, it’s nothing but fresh, fashionable, and domestic. To Wood, painting is not only a hobby or a career 
but an extension of his existence. And much like how he finds it therapeutic and joyful, the American painter wants you to 
feel that energy too. “What I would like people to take away from my work is energy, because that’s what I look for when I 
collect art and when I live with art,” says Wood. “I want to feel energy, I want to be excited.”
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Your work has a calm and cosy aura. What attracts you most 
about creating still-life paintings? When did you realise that 
this was your focus?

I like taking things and organising them in my own way—using pat-
tern and shape and colour to try to find a balance that feels good. I 
approach still life in different ways; sometimes they’re very simple 
and sometimes they’re very complicated. There are times in which 
I’ve populated a still life with a bunch of plants and pots I’ve found 
in photos and other sources, and then cobbled them together to 
make a new space. In 2007, I made a painting called The Still Life 
which was my most elaborate large-scale still life at the time. That 
painting made me think that it was something I wanted to continue 
investigating in the future.

We know that “basketball paraphernalia” is all over your stu-
dio. What makes you so attached to sport-related art?

I grew up in Massachusetts. It was a big sports town for all the major 
teams: basketball, football, baseball, and hockey. Basketball was 
just one of my favourite sports, I played it up through high school. As 
I began to make paintings, it started coming into my practice. I liked 
the idea of a floating basketball because I was seeing the basketball 
as an isolated, simple object… I also liked making portraits from the 
basketball imagery I was looking at. I was searching for subjects 
to paint that I loved and was attached to, so it sort of infiltrated my 
work. As I’ve gotten older, I’ve found more time to watch basketball 
games while painting in my studio.

We heard you had a mirror that you used to paint from life. Can you tell us more about the process and how it has 
changed over time?

The mirror story is from when I was in grad school in 2001. A professor told me if I wanted to be a figurative painter that I 
should paint from life, so I spent a whole year painting from life, from a mirror, from a still life—just trying to paint from what 
was in front of me. I had a big mirror in my studio and was making a giant self portrait of myself, nude, standing up painting. 
And then when I had finished it, the professor told me I needed to paint more from imagination and not from life; maybe it 
wasn’t for me. While I was moving this huge mirror out of my studio, I dropped it and it shattered—not while I was naked, I 
was clothed—but it cut my right hand badly and I had to have major surgery to tie a tendon back onto itself. I painted left-
handed for the rest of grad school. I finished my grad school thesis left-handed. I guess that’s a crazy story, but the reality 
was that even if I hadn’t broken the mirror, I was going to begin trying to paint in a different way. That is when I started paint-
ing from photographs and source images, and drawings I had made. My process has developed over the years. I don’t ever 
really paint from life; I draw from life and I doodle from life, but I don’t ever paint from a 3D physical object. I paint from 2D 
objects and from tons and tons of images that I use as my source material.

Do you ever look back at your old paintings and compare the difference between then and now?

I do that all the time. I think the idea of painting is that you practice to get better. Sometimes I look back and assume that my 
early work is going to look worse than it actually does. It’s for sure more primitive because I was naive and knew less and 
hadn’t practiced as much, but it’s not as bad as anticipated, especially in the case of going back
and looking at my first museum show at the Dallas Museum of Art. For that show, we had collected all these earlier paint-
ings that we wanted to hang together. When I got to the museum, I was anxious to see paintings that were 10–12 years old, 
and to see how they held up with my newer work, which were considered to be more advanced. However, looking back, I 
realised the earlier paintings were advanced because I was trying my hardest at those moments. It’s really interesting. There 
are a lot of things you can take from the earlier works and bring back into the new paintings; they feed off each other. I think 
it’s good to continue to look back, to appreciate a good painting, and to try and get back there with the newer paintings—to 
make a great painting.
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What was the defining moment when decided to be a full-time artist?

I knew I wanted to be a full-time artist when I arrived in Seattle for my first year of graduate school. I still had about three 
weeks before school started and they were like, “Oh, you want your studio now.” And I was like, “Sure!” They let me into 
this little cell of a studio, but at the time it felt huge. I just started working and within the first week, I remember talking to my 
parents or a friend, and saying, “I think I’m going to be a painter,” even though I had just arrived at grad school. Before that, 
in undergrad, I had studied psychology and science. I had painted and made stuff before, but I had never spent all my time 
doing it.

You had learning disabilities and dyslexia, and then got kicked out of public school in third grade. Did painting help 
you deal with that?

In third grade, I got kicked out of school because I was super disruptive. I had learning disabilities, and probably attention-
deficit disorder, that weren’t diagnosed, but I was definitely dyslexic. I think my parents saw that I was good at making stuff 
and they kept that in front of me. It was never like, “You have to make art.” My sisters and I were always just into making 
stuff our whole lives. We had different drawing tutors, so we were always involved in the arts. I think my parents saw that I 
was halfway decent at it as a child and they geared me towards it, even though, like I said earlier, I wasn’t really aware that 
I was going to be an artist early on. Later in life, painting definitely saved my life in a way, because it’s very therapeutic for 
me. It’s a way to release energy.

What do you think is the trick to being productive and equally proud of your work? How do you embrace the wins 
and avoid beating yourself up too much?

I think being productive is setting yourself up to 
be successful. Like preparing some materials 
for yourself or understanding how you operate. 
How to be proud without beating yourself up? 
Well, make a bunch of stuff and then be critical 
about it. Say, “This is great” and then, “This is 
maybe not so great. But why isn’t it so great?” 
I think that you have to beat yourself up, and 
then you have to be proud, and you have to be 
able to differentiate greatness. Not everything 
is great. You should be proud of your wins and 
you shouldn’t necessarily be upset about your 
losses, but you should look them in the eye and 
try to address them.

There’s an obvious element of commercial-
ism related to the art world— such as sell 
enough quantities of your work in the first 
place. Should you consider that, and would 
that scare a new artist?

In all honesty, selling enough quantities is rub-
bish. Whatever dealer is telling you to make a 
bunch of quantities, you should just go tell them 
off. That’s capitalism driving demand versus 
your interest as an artist in making something. 
If you want to make more work, figure out how 
to make more work because you want to make 
more work, not because somebody is telling you 
to. That’s just going to lead you down some dark 
alley of negativity.
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Jonas Wood breaks auction record at Christie’s
By Artspace Editors | May 13, 2021

After two hours of intense bidding, Christie’s live-streamed 21st Century Evening Sale this week ended at over $210million 
and set 10 new auction records for artists including Nina Chanel Abney, Rashid Johnson, El Anatsui, Mickalene Thomas, 
and Jonas Wood, whose ‘Two Tables with Floral Pattern’ broke its $2-4million estimate when it sold for $6.5million.

Los Angeles-based artist Wood has established himself as the reigning prince of contemporary painting, using playful 
geometrics and lush, vibrant color to excavate traces of memory and domestic selfhood. His work combines art historical 
references with images of objects, interiors, and people that comprise the fabric of his life.

His ascent to art stardom has included a spate of critically acclaimed solo shows in the world’s most prestigious outlets, 
including a recent turn at the Dallas Museum of Art and his work has been collected by the Guggenheim and Hammer Mu-
seums.

Wood, as you’d hope and expect, explained the lasting value of his art, rather than its price, when Artspace interviewed him 
around the release of his Contemporary Artist Series book and limited 200 edition print.

“There’s so much more to art than just what it ends up aesthetically looking like or feeling like,” Wood told us. “I think that 
there’s a lot of value in seeing things from a different perspective. I was introduced to Phaidon’s Contemporary Artists Series 
with monographs by Peter Doig and Franz West, which were so revealing visually. So when we were thinking about what to 
do for the limited edition print, I went back and looked through my drawings and found the original drawing I had used as a 
tracing to make the painting that eventually became the book cover. It represented what I think this book is about: process.

Jonas Wood in the studio as featured in Phaidon’s Contemporary Artist Series book.
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“I wanted to recreate the source image, and part of the vision for the project was to show how I get to where I get to. It starts 
out very simply. It’s almost like a blueprint, or a skeletal part of my studio practice, but it’s also a drawing. That’s exactly what 
this etching is. It’s the blueprint of the painting. Printmaking is a big part of my process, drawing is a big part of my process, 
and tracing and getting the basic shapes of things before I make the painting is a big part of my process.”

That process of making the Phaidon book and the accompanying etching was not without nostalgia for Wood. “I’m trying to 
appreciate things like that, because I think I live in a way that’s very much in the moment. But it’s nice to look back and see 
some of the older work, like some of the really simple plant paintings, and some of the really complicated interiors. It has 
changed but hasn’t really changed. There are always new things I want to paint about, but there’s a lot I still keep coming 
back to.

“So it wraps up all of these things: nostalgia of this old studio I rented from Ed Ruscha in 2007 after my first show in New 
York, (This is where I started making drawings of isolated basketballs, pinning them up on the wall, and looking at them 
in grids and eventually making paintings of them) this great painting that we used for the cover, and the original drawing, 
changed back into a print—eight years later—to raise money for charity.”

Jonas Wood - Two Tables with Floral Pattern, 2013
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How Jonas Wood Got His Start as 
an Artist
Alina Cohen | June 28, 2019

Artist Jonas Wood possesses 
one of contemporary paint-
ing’s most instantly recogniz-
able aesthetics. His canvases 
depict plants and ceramics, 
often on shelves or in lush 
domestic interiors, rendered 
with a flattened perspective 
in vibrant hues. Yet Wood’s 
work is hardly formulaic. 
His subjects are merely ve-
hicles for skillful, textured 
mark-making, which evolves 
year by year.

Success caught Wood (b. 
1977) early. In 2006, four 
years after he graduated from 
the MFA program at the Uni-

versity of Washington, the Los Angeles art space Black Dragon Society gave him a solo show 
that launched his career. In the years since, he has participated in exhibitions from Tokyo to 
Dusseldorf, Los Angeles to Beirut. Through July 14th, the Dallas Museum of Art is mounting 
Wood’s first major solo museum presentation.

Wood now lives in Los Angeles with his wife, fellow artist Shio Kusaka, and their two chil-
dren. Before he was settled and successful, though, Wood was floundering and alone, strug-
gling to develop the discipline and practice that have led to over a decade of fruitful making.

How did you become interested in art?

My parents were into art. My dad was an architect. My mom was a drama teacher. They took 
me and my sisters to museums. I remember visiting the MFA Boston, where I grew up. Once, 
I saw a Lichtenstein landscape show there. We went to New York City and I saw MoMA and 
the Met.

Jonas Wood, Untitled (Self Portrait), 2006. © Jonas Wood. Courtesy of the artist and Black Drag-
on Society.
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A woman named Kimmy came to our 
house once a week to teach art to my 
sister and me. My sister, Augusta Wood, 
who’s now a photographer, was already 
an amazing artist at around 12.
My grandfather collected art. He had this 
giant Francis Bacon painting that he’d 
bought in the ’60s, hanging above the liv-
ing room piano. It didn’t mean that much 
to me at the time, but when I got to grad 
school I was like—holy shit, I grew up 
with a Bacon painting. My grandfather 
also had a blue Jackie O Warhol in his 
study.

I had learning disabilities and dyslexia—I 
got kicked out of public school in third 
grade because I was disruptive—but was 
good at puzzles and drawings. I was a 
maker. I think my parents pushed me to 
do that stuff as much as possible because 
it was rewarding for me. They weren’t 
saying, “You should be an artist,” but they 
thought it was good that I was making 
stuff.

I was in an environment where there was a lot of interesting art, but I don’t know if I was 
really conscious of it until later.

Jonas at his parents house, Weston, MA, circa 1997. Courtesy of 
Wood Kusaka Studios.

Jonas Wood, Untitled (Rosy), 2006. © Jonas Wood. 
Courtesy of the artist and Black Dragon Society

Jonas Wood, Untitled (M Tree), 2006. © Jonas Wood. Cour-
tesy of the artist and Black Dragon Society.
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You got your bachelor’s degree in psychology at Hobart and William Smith 
Colleges in New York, then decided to get your MFA. What made you decide to 
pursue art?

I was just somebody who made stuff. Maybe other people’s perceptions were like, “This 
guy’s an artist.” But early on, it was just my hobby. I doodled, made colored pencil draw-
ings, took undergraduate art courses. After my junior year of college, I finished my major in 
psychology and then reconsidered my plan: I always thought I wanted to be a doctor. Instead, 
I started learning to paint and get better at art. This was around 1999.

Out of college, I started working in a psychology lab—an fMRI lab with neuroscientist Deb-
orah Yurgelun-Todd. I administered IQ tests to study participants. At the same time, a friend 
let me paint out of his barn. I painted all of my family members—already, I was just mining 
the stuff around me for material. I made enough work that I could try to get into painting 
school. Still, I didn’t really see myself as an artist. It was when I got to grad school that I real-
ized I had all this time to just do this one thing I’d been dabbling in my whole life.

Now, art is my life and my therapy, and if I don’t do it, I’m not going to feel great. It definitely 
has saved me in some ways.

Were any instructors particularly helpful?

This college professor, Nick Ruth, told me I needed to learn how to draw and spend more time 
working. That was really good advice. He also suggested I go to the University of Washing-

Jonas Wood’s graduate school studio, 2001. University of Washington, Seattle, WA. Courtesy of Wood Kusaka Studios.
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ton for my MFA and study with the person who’d taught him, Denzil Hurley, who shows at 
Canada Gallery. I applied to seven or eight schools and only got in there—which makes me 
think it was definitely nepotism. One person was vouching for me. If you look at my work 
from that time, it was so pedestrian; unrefined and underdeveloped, but I was ready to work.

I instantly connected with Denzil’s approach. He had this idea that you should be able to make 
the work even if you live in the woods by yourself in a cabin, without anyone coming over 
to tell you what’s good. You should be able to be critical of your work and push yourself to 
have a painting practice. I needed to learn that because I just had raw ambition and potent 
surroundings. Denzil was like the painting Yoda.

I knew I was a figurative artist. Denzil told 
me I shouldn’t paint from life, though. So I 
removed this mirror (which I was using so 
I could paint from life) from my studio and 
ended up having this horrible accident. The 
mirror shattered and a shard of glass cut my 
right hand really badly. I cut a tendon and 
nicked this nerve bundle. It was like this 
weird metaphor.

This surgeon—who worked with dock work-
ers who had accidentally cut their fingers 
off—had to sew my hand back together. I 
couldn’t use my right hand for four months. 
I finished the work for my thesis show with 
my left hand. They were these crazy paint-

Left-handed paintings. Jonas Wood, Shio with Three Eyes, 2002. © Jonas 
Wood. Courtesy of the artist.

Jonas Wood, Untitled, 2002. © Jonas Wood. Courtesy of the 
artist.

Jonas Wood, Red Rug Still Life, 2015, David Kordansky Gallery
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ings with cartoonish shapes; angry paintings that wouldn’t make any sense if you saw them.
Since that time, I haven’t painted from life.

How did you land on your signature style?

When I was in grad school, I made images with letters and numbers and tried different ways 
to mark-make and make a line—it was all over the place. I didn’t have anything to hold onto. 
Then I started to develop these big, flat shapes and colors that pushed up against each other 
with different colors. The flatness comes from this idea that painting isn’t real; it can be what-
ever you want it to be.

I wasn’t giving myself enough time to mix paints before I tried to make an oil painting and 
move everything around and change all the colors. Everything would get muddy. It was like 
my brain was moving faster than my body. I couldn’t even access my ideas. Finding myself 
as a painter was figuring out how to change things, so that I could get a result that matched 
what I was thinking of in the first place.

I started sourcing images, compiling pictures that I took (of plants, for example) or cut out of 
magazines, or that people gave me. I’ve always been super into color. I started picking out the 
most potent stuff, [combining] a bunch of found images to make a hybrid space. It just kept 
evolving.

“How I found my style” is hard to answer. I don’t feel like I’m there yet. Even when I’m in a 
moment of making a lot of things, there’s still this daily practice of putting colors and shapes 
together and figuring out the balance, adding details, and deciding whether it’s interesting. 

Jonas Wood, Red Pot with Lute Player #2, 2018, Gagosian Jonas Wood, Landscape Pot with Plant, 2017, Gagosian



Cohen, Alina, “How Jonas Wood Got His Start as an Artist,” Artsy.net, June 28, 2019

I’ve had this strategy the 
whole time that I need to get 
better—as opposed to think-
ing that I’m the best. Painting 
practices are ever-evolving 
and cumulative. I’m just start-
ing.

Did you have any mentors 
after graduate school?

When I first moved to Los An-
geles in 2003, Matt Johnson, 
who shows at Blum & Poe 
and 303 Gallery, was like a 

mentor. He was the only person in the city that I knew. We went to high school together. He’s 
really rad. When me and my wife moved to Los Angeles, he got us jobs. I worked for Laura 
Owens and Shio worked for Charlie Ray.

Working for Laura Owens was a big part of my development. I got to see how she made her 
art and applied some of those things to my own work. I’d never used an overhead projector 
before. What’s fascinating about Laura is she made these smaller works on paper and then 
either projected them or used these huge pieces of paper where she would draw the shape of 
the painting. Her drawings were pretty automatic, but the paintings were all slowed down: 
She’d dissect these smaller drawings and studies, then rebuild them as paintings. That really 
clicked with me because I was more of an automatic drawer who needed to slow things down 
when I painted.

Image of Jonas Wood’s notes. Courtesy of Wood Kusaka Studios.

Jonas Wood, Scholl Canyon, 2007. © Jonas 
Wood. Photo by Joshua White. Courtesy of the 
artist and Anton Kern Gallery, New York.

Jonas Wood, Daisuke Matsuzaka, 2007. © Jonas Wood. 
Photo by Joshua White. Courtesy of the artist and Anton 
Kern Gallery, New York.
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That strategy really unlocked my work and brought back some of my psychology experience, 
too. Not insight into a brain, but what happens in a lab. Like cooking. How do you formulate 
ideas and test them? It’s like a puzzle.

Laura also underpainted with a certain type of paint, and she overpainted with a different kind 
of paint. I ended up doing something similar—underpainting with acrylic and overpainting 
with oil. I saw how she organized her studio and got ready for shows and used materials. I feel 
very lucky that I had that job for a couple years.

We had a nice community in Los Angeles. Matt was just graduating from UCLA. My sister, 
Augusta, went to grad school out here for photography. I came to a community. Then in 2006, 
I had my first show, at Black Dragon Society. I met Mark Grotjahn, who bought some of the 
work and became a mentor and a really good friend.

I read that you met Mark Grotjahn through playing poker?

I’ve been playing poker with Matt Johnson, Jeff Poe, and Mark Grotjahn for 13 years. After 
I worked for Laura Owens, I worked for Matt. He was getting ready to do a show at Blum 
& Poe. Mark Grotjahn, Mark Richards, Bob White, Matt Johnson, and I got invited to play 
poker at Blum & Poe.

I knew who Mark Grotjahn was just from being in L.A. for three years. I had a big painting 
crush on him. Mark didn’t know that I was an artist. I definitely brought posters to Blum & 
Poe and said make sure Grotjahn gets one. He introduced me to Anton Kern and Shane Camp-
bell, who both started showing me in 2007. Jeff Poe and Tim Blum got work from the Black 
Dragon show, too. It was like I instantly had an advocate.

What were the biggest ob-
stacles when you got to 
L.A.?

The biggest obstacle early on 
was just not understanding how 
to put myself back together af-
ter grad school and access my 
power. My grad-school friend 
said I had a wild horse inside of 
me, and I needed to learn how to 
ride it.

I was around a lot of young art-
ists in L.A. We were just trying 
to be artists. Me and my wife 

Jonas and Mark Grotjahn during install of their collaborative show at T&SnKreps, 
New York, 2009. Courtesy of Wood Kusaka Studios.
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Shio, too. We got married right after 
grad school in 2002, and then broke up 
for a year and a half, mostly just because 
we just hadn’t figured out how to make 
work. I was obsessed with that part of 
the struggle, trying to get traction and 
get people to pay attention. I remember 
feeling a lot of anguish. I just needed to 
get to that point where things started to 
click and it became more fun. Now I’m 
challenging myself, but it’s super fun. I 
have access to this amazing thing. This 
line that can describe something that 
you can identify as me.

How did you meet Shio? How did 
you end up getting back togeth-
er?

Shio worked at the art library at the Uni-
versity of Washington, which was in the 
same building as the grad studios. She 
was an undergraduate ceramicist sen-
ior, and I was a first-year painting grad 

student. She’s five years older, but this was her third sort of undergraduate experience. She 
studied English, then accounting, and then tried out pottery when she was in Colorado, and a 
professor told her she should study in Seattle with Akio Takamori.

I was checking out an exorbitant 
amount of books because I was 
trying to learn about art. I’d thumb 
through the pages and paint at the 
same time, trying to study and see 
what I liked. When I saw her at 
the desk, I kind of hit on her. Then 
we saw each other at a bar and she 
introduced herself. We’ve been 
together ever since, except for when 
we broke up for a year and a half.

We never got a divorce. We got 
back together right before my show 
in 2006. We’d been seeing each 
other 8 months or 10 months after 
we broke up; being together, but 
not really being together. Then we 

Jonas and Shio Kusaka at University of Washington, Seattle, WA, 

Jonas Wood, Shio’s Still Life, 2006. © Jonas Wood. Courtesy of the artist and Black 
Dragon Society.
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moved into a house together. I guess it was mostly about getting to a place where I could 
handle somebody else. Selfishly, I guess we both needed our own time to get there.

If we hadn’t broken up early on, we never would have made it. Obviously, it worked out be-
cause we have two kids. Since we got back together in 2006, we’ve shared studio space. We 
figured it out.

Did you ever feel any sense of rejection early on?

Oh, yeah. When I first moved to L.A., I set up a studio visit with some gallery and they never 
showed up. I felt like I was ready to show right when I got to L.A., and it wasn’t happening. 
It was for the best—it would have been a fucking disaster if I showed right off the bat.

What would you consider your breakthrough moment?

There were a few paintings right after grad school where I started to put it together. But I think 
I really started to feel secure after my 2006 Black Dragon show. I had my first real stage, and 
people were paying attention. I didn’t need a job after that. It’s like if you’re in a band and you 
can go on tour instead of working at the bar.

I was just so happy to have a show in the town where I was living. People were going to see 
it. It’s every young artist’s dream, right?

Jonas Wood, Make It Talk, Teodoro, 2006. © Jonas Wood. Courtesy of the artist and Black Dragon 
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A Modern-Day Matisse: Jonas Wood at the DMA
By Katy Donoghue | April 11, 2019

Currently on view at the Dallas Museum of Art is the first major solo exhibition of work by 
Jonas Wood. The Los Angeles–based artist captures quotidian life, working from personal 
photographs, capturing landscapes, family, and the interior life.

On view through July 14 are 35 paintings made over the past five years. Whitewaller spoke 
with Anna Katherine Brodbeck, the Nancy and Tim Hanley Associate Curator of Contempo-
rary Art at the Dallas Museum of Art, to learn more about the show.

WHITEWALLER: How did you begin the process with Jonas Wood of selecting works to 
include in the exhibition, which includes around 35 works made over more than a decade?

ANNA KATHERINE BRODBECK: I became interested in how Jonas often thought of his
works in terms of the traditional categories of still life, landscape, and portraiture; the mu-
seum now has representative works from all three genres. We selected works from these 
genres that were exemplary, and from those selections themes started to emerge that helped 
us make further selections.

WW: How will the show be laid out. Is it chronologically?

AKB: The show will not be arranged chronologically, but, rather, by genre, with a special 
attention paid to the evolution of the show’s major theme.

WW: Is there an evolution in theme, subject matter, or technique that’s apparent in the show?

AKB: The theme that emerged through taking a deep dive into Wood’s practice is how he 
uses his own biography as source material to tell stories of universal relevance, and how 
self-presentation is tied to larger themes found in art history and, more broadly, in visual 
culture, that have found new urgency in the digital era.

WW: Can you tell us about how the artist is drawn toward certain subject matter, like interiors, loved ones, and landscapes? 

AKB: Jonas is a painter of quotidian life, much like the modern and Pop artists, like Henri Matisse and David Hockney, whose work he reveres. How-
ever, it is how he uses that subject matter allegorically to explore larger issues that I find most compelling.

WW: What about his painting, do you think, exudes that sense of familiarity?

AKB: Jonas often works from found and family photographs, which serve a function that is almost bound to be nostalgic. You can just sense the person-
al connection to the subject matter. Yet Wood creates preparatory collages out of these photographs— cutting and pasting them into new configurations, 
combining moments from distinct temporalities—and that act of manipulation by the artist is crucial. What looks like fact might actually be fiction, and 
that resonates with the digital age as well.

WW: What is the earliest work on view?

AKB: The earliest work in the show is a portrait of Philip Guston, based on a photograph that was published in a retrospective of the artist’s work at the 
Fort Worth Modern. If you google “Guston,” it is the first image that comes up, demonstrating how the digital circulation of images has had a profound 
impact on our internal image banks.

WW: Will there be any new work included in the show, or pieces that haven’t been widely shown?

AKB: Many works from the exhibition come from the past year. And his Tennis Ball wallpaper is reconfigured each time it is shown, making it a new 
work of art each time it is installed. However, I am most excited to include rarely seen early works, like The Still Life from 2007, which is exemplary 
of some of the darker themes implicit in Jonas’s work that are seldom discussed, such as the passage of time and an awareness of our own mortality.

Jonas Wood, Sears Family Portrait, 2011, oil and acrylic on linen, 44 x 32 in. 
Photo by Thomas Müller. Private collection, courtesy of the artist and Anton 
Kern Gallery, New York.
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By Judith H. Dobrzynski | April 1, 2019

‘Jonas Wood’ Review: Interiors Gone Wild
The contemporary painter creates flat, graphic, realistic images with a dollop of Pop.

Jonas Wood’s ‘Ovitz’s Library’ (2013) PHOTO: JONAS WOOD/ANTON KERN GALLERY, NEW YORK/BRIAN FORREST

Plants, pots, flowers, birds, cats, dogs, modernist furniture, books, toys—even a kitchen sink. And a toilet. 
From these quotidian objects, along with his relatives and associates, Jonas Wood fashions large, lush, dense 
paintings that reflect his life and his surroundings, not necessarily as they occurred but as filtered through his 
memory and his emotional mind-set.

Visually, these paintings are striking, as visitors to “Jonas Wood”—a midcareer survey for him—at the 
Dallas Museum of Art will see. Using photographs and magazine pictures as source materials—sometimes 
just as they are, sometimes manipulated or made into a mélange—Mr. Wood (b. 1977) creates flat, graphic, 
realistic images with a dollop of Pop. He uses bright, appealing colors. He sometimes compresses or distorts 
the spaces, but not in a disorienting way—doors, windows, trees are just a bit misaligned. He makes paint-
ings you want to hang in your modern home.

A stainless-steel kitchen sink, for example, has rarely looked as attractive as it does in “Jungle Kitchen” 
(2017), which is based on an image Mr. Wood found in a 1970s design magazine. The sink is engulfed by 
verdant ferns and broad-leafed plants, both real, seen through a window, and on wallcoverings that are 
dotted with yellow and purple flowers. The highly patterned “Untitled (Fish Bathroom)” (2009), which is 
dominated by a shower curtain awash in red fish, is almost as appealing. “Japanese Garden” (2017) trumps 
them both: This enchanting scene of greens and blues seems contemplative, even a bit mysterious.

On closer examination, many of Mr. Wood’s interior and landscape paintings have a slightly disquieting 
feel. They generally lack people. A few, like “Ovitz’s Library” (2013), which portrays a modernist room in 
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Jonas Wood’s ‘Jungle Kitchen’ (2017) PHOTO: JONAS WOOD/DAVID KORDANSKY GALLERY, LOS 

the Los Angeles home of the erstwhile Hollywood agent Michael Ovitz, seem sterile. And yet, painted with 
brio, Mr. Wood’s paintings suggest not alienation, but detachment.

Mr. Wood’s proclivity for things over people diminishes, of course, in his portraits, which occupy two of 
the five galleries in this exhibition. One focuses on family, and these works play up Mr. Wood’s interest in 
psychology and the passage of time. The pairing of “Robin and Ptolemy” (2013) and “Robot” (2013-16), 
for example, addresses the unspecified “complicated” relationship he had with his mother, Robin. She is 
portrayed in profile, with her face all but hidden behind her tightly hugged cat. “Robot” shows Mr. Wood 
meeting the viewer’s gaze, a shaggy dog in his arms. The message: He’s friendly and open, she’s not.

In “Sears Family Portrait” (2011), the smiles on the faces of Mr. Wood’s parents and siblings may be pasted 
on, like those in so many staged photographs, but the work is less judgmental. So are his other portraits here, 
which portray artists, such as his friend Mark Grotjahn. Straightforward and benign, they are less interesting 
than his interiors and landscapes.

The third body of work here comes from his “Clippings” series: big, bold works portraying a single flower, 
with foliage, on a blank background. They are meant to impress, to hold a wall, and they do.

Calculated wall power, in fact, could be a theme of this exhibition. Mr. Wood is a sports fan—baseball cards, 
basketballs and players figure in his works, though not in the 35 paintings chosen by curator Anna Katherine 
Brodbeck for this show—and you can see him swinging for the fences. Soon after arriving in Los Angeles 
(from Boston, originally) and beginning his career, Mr. Wood painted “The Still Life” (2007)—an assort-
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ment of crates and plants, with chair, screen and skull—which he brashly called “the still life to end all still 
lifes.” That was probably tongue-in-cheek, but Mr. Wood constantly drops heavy hints about his ambition 
with his allusions to giants of art history.

He cites Alexander Calder as a major influence, and both “Ovitz’s Library” and “Clipping E2” (2013) incor-
porate Calder mobiles. Other images, in pose or color or composition, refer to the work of David Hockney, 
Stuart Davis, Picasso, Rousseau and Vuillard, to name a few. Patterns repeatedly run through his paintings, 
as they did Matisse’s, and Mr. Wood’s “Clippings” series recalls both Matisse cutouts and Ellsworth Kelly 
plant drawings. Like Jasper Johns, Mr. Wood uses hatchwork—for example, to create the snow-laden tree 
branches of his lovely “Snowscape With Barn” (2017).

That painting also contains what may be his most brazen reach for greatness by association. In a famous 
story from 1832, as John Constable was laboring to enrich the colors of a nearly finished masterpiece at the 
Royal Academy, J.M.W. Turner upstaged him by adding a bright red buoy with one daub to his own almost 
monochromatic seascape hanging nearby. Could it be a coincidence that Mr. Wood plants a red shovel in his 
snow scene in about the same spot on his canvas as Turner’s buoy?

One can’t blame Mr. Wood for great aspirations, but something else is troubling about this exhibition, and 
it’s related. The museum says it chose Mr. Wood for his first major museum exhibition, from a universe of 
hundreds of other rising contemporary artists, because several Dallas museum patrons collect his work. And 
with loans from several high-profile collectors from elsewhere around the world, and major support from 
his powerhouse New York gallery, the exhibit seems too close to the market for comfort. This may be the 
way of the museum world today, but it makes it hard to avoid skepticism about the long-term merit of these 
agreeable paintings.

Jonas Wood’s ‘Snowscape With Barn’ (2017) PHOTO: JONAS WOOD/DAVID KORDANSKY GALLERY, LOS ANGELES/BRIAN 
FORREST
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‘I Was So Afraid for Way Too Long’: Painter Jonas Wood on How Going 
It Alone Helped Him Survive His Immense Market Success Wood’s First 
Major Solo Museum Exhibition

Pac Pobric | March 28, 2019

Jonas Wood is not shy. He won’t 
hold back, takes aim when he 
fires, and doesn’t seem con-
cerned about ruffling anyone’s 
feathers. He’s also busy—very, 
very busy—and seems to have 
a lot on his mind.

When artnet News spoke with 
the artist earlier this month, he 
was preparing for the first in-
stitutional survey of his work 
at the Dallas Museum of Art, 
which opened last week. The 
show is a real boon; although 
Wood has earned a solid repu-
tation for his lush interiors, ten-
der portraits, and vibrant still 
lifes, which he has shown in 
dozens of commercial gallery 

Wood’s advice for young artists trying to make a living? Don’t take money from dealers.

The artist Jonas Wood in his studio. Photo by Brian Forrest, courtesy of the artist.

exhibitions, museum support has largely eluded him until now. Not that he has much time to bask in his success. In April, 
Gagosian will present new works by the artist in New York, which means he has to quickly shift gears and look ahead.

Yet one of his guiding principles, which he restated repeatedly throughout the interview, is how it’s essential to pause and 
re-calibrate. The art world moves fast. Pressures mount quickly and tastes can change on a whim. There are always more 
requests than there is time. So it’s absolutely necessary, he says, to carve out space to think.

As far as that’s concerned, Wood has an excess of experience, and he’s never short on advice. We spoke with the artist about 
how he navigates the hot market for his work, why artists shouldn’t take advances from dealers, and why he refuses to take 
commissions.

The press release for the Dallas show mentions that your work “resonates with a wide audience.” Who would you say 
you paint for? Is there a particular audience you have in mind?

I think, “What artist do I want to hang my paintings next to? Where do I want to fit in?” So that’s sort of a dead audience, 
maybe. But I think I’m probably painting for me, to see if I can top myself or top my fears or top my friends. Not in like a 
ranking, but just trying to create a masterpiece, trying to make the work that transcends us, I guess. I think it happens to be 
that I have a broad audience right now. Maybe that’s not always the case, but the reason I paint is not for those people. I think 
it’s for my own mental health and for my own sort of goals as a painter, but I’m aware of the viewer.
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What’s your working process like?

I work from photos. I collect photos, ones I’ve taken 
or I’ve appropriated or that other people have sent to 
me. And then I either make a collage of those things or 
work directly from photos. And a bunch of times, I’ll 
make a drawing from a found photo, a photo collage, 
or photo I took, and then make a painting from that 
drawing.

I’m not a spontaneous painter. But the spontaneity of 
being able to paint directly from the photo as opposed 
to always having to use the drawing is sort of where 
it deviates. And I do a variety of things in between, 
either making more 2D models to work from or just 
using the [first] 2D model.

Speaking of models, I recall you saying in another 
interview that you read Painting as Model by Yve-
Alain Bois when you were a student, and one of the 
things he emphasizes is that painting is its own way 
of thinking.

Yeah, that’s big for me. Because as a figurative paint-
er people say, “Your paintings are so comic book.” 
Or, “Your paintings are so flat,” or “The colors are 
strange.” And I’m like, “It’s just a painting. It’s a paint-
ing. I know it’s a painting, and therefore it doesn’t have 
to have the kind of rules that you think it should have.”

Jonas Wood, Calais Drive (2012). Courtesy of the artist and David Kordansky Gallery, 
Los Angeles. Photo: Brian Forrest.

Everyone basically has their own set of rules when they’re limiting themselves and practicing within a very specific set of 
procedures that are still flexible—like jazz, or cooking. You sort of just have to be creative. Cooking, you have to know the 
temperature. And what kind of pan? What are the right ingredients?

What are some more of those other irrelevant questions people ask you?

Okay, so I get asked this question a lot. “How long does it take you to make something?” Or, “How many paintings do you 
make in a year?” And I don’t really know, because those are two things that I choose to not think about because I don’t 
think it’s relevant—especially because I work on a lot of paintings at once. So it’s really hard to determine the amount of 
time I actually spend on them.

And the other thing is, “How many paintings do you sell a year?” I think a lot of people think it’s some formula that I’ve 
cracked to get this far. And I didn’t want to know how many paintings I made because it doesn’t really matter. I think it 
matters how many paintings you release, and that makes you edit so you only release your best work. And you just sort of 
hold tight and you save things.
I’m sure a lot of young artists are thinking about this. What advice would you give? How do you navigate the tre-
mendous pressures of having to produce for the market, or for an art fair? How do you stay sane and continue to be 
productive and happy with your work?

Okay. That’s a good question, and I can answer it. When I was younger and starting out, I got advice from Mark Grotjahn. 
It was 2007 when I met him, so he was huge in LA. He already had an office, he already had somebody working for him. 
He had people helping him out. Mark’s one of my best friends. And I got advice from Laura Owens. I worked with Laura 
Owens. And I got this really good advice—and from other people too—which was just, if you want to separate yourself 
from the noise, you’ve got to create some distance.
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You’ve got to hire [somebody to run] an 
office. You’ve got to protect yourself. Be-
cause the nature of a gallery is to ask you 
for work to sell. And if you’re popular, or if 
you’re doing well, they’re never going to be 
like, “Do you know what? You should take 
a break. We don’t want to sell your work for 
a year.” Unless they’re trying to do some 
sort of crazy market scam where they’re go-
ing to jack it all up or whatever.

I get there are some dealers who are giving 
you good advice. But inherently, they’re 
just going to want to sell, and they’re 
hoping that you’re the one who’s going 
to stop them. But when you’re younger, 
you’re very afraid that the dealers hold all 
the power. They can cut you off. They’re not 
going to sell your work anymore. So I got 
this advice: set up an office. I was getting 
requests and stuff, but at least it was getting 
filtered through my people. And then I was 
talking with a person that I wanted to talk 
to, on my time, and start figuring out what I 
wanted to do. And I knew I was selling the 
work more and more, and I was more aware 
that, “Hey, this is a collaboration. This isn’t 
a dictatorship.”

This is where I’m at now, and it took years, 

Jonas Wood, Jungle Kitchen (2017). Courtesy of the artist and David Kordansky Gallery, Los Angeles. 
Photo: Brian Forrest.

because I was always giving extra work and not really thinking about it. Another thing was just saving my own work and 
not being so greedy, and being aware that, okay, $5,000 now is $5,000 now. If I sell three more paintings, yes, I’ll get a little 
bit more money, but it’s not like life-changing money. Maybe I should start holding onto things for myself and not selling 
everything.

I mean, the dealers are going to hate hearing this, but maybe they won’t. Maybe it’s good because they want an empowered 
artist. But they would offer to give me money to buy stretchers and buy stuff for my studio, and I didn’t really want them 
to buy stuff for me because I didn’t want them to know how many paintings I was making. I wouldn’t want to have to have 
them buy 10 stretchers and then expect for them to give them 10 paintings. I didn’t want any pressure, because I was already 
putting tremendous pressure on myself to paint, because I was so motivated. And obviously that’s a big reason why I’ve 
gotten to where I am today, because I was working really hard.

So don’t take too much from art dealers?

Yeah, just not taking money from dealers. Probably the biggest thing for me is that I was like, “Hey, I’m not a commission 
artist. I don’t take orders like a short order cook. So I would prefer not to know what anybody wants.” If a dealer’s like, 
“You’ve got to make 20 of these paintings huge,” I would say, this person’s probably a fucking idiot.

It goes back to your first question. I wasn’t painting for that audience. I was painting for me, and I knew that I didn’t want 
to paint for the collector audience. I wanted to paint for me. I love collectors. But I knew that was a trap. Luckily all the 
dealers I ever worked with are really cool about it. Nobody comes at me with those type of things, and that’s really great 
because I know that I don’t operate that way.

So establishing that was really important for me because I was able to keep my practice open. I didn’t want to be pigeon-
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holed right away. I showed a lot of different kinds of work, and I didn’t really cut myself off and be like, “He’s the tennis 
court painter.” Or, “He’s the sports portrait painter,” or, “He’s the guy who makes the still life.” I guess I’m kind of all of 
those things, which is better than just being one of those things

I also had the benefit of having this really crazy thing happen when I had my first show in Los Angeles. In 2006, I showed 
with Black Dragon Society, which doesn’t even exist anymore, and Anton Kern and Shane Campbell each offered me a 
show from that show. But Black Dragon Society kicked me out because I wouldn’t consign the work through them to Anton 
Kern. They told me that I shouldn’t interface with Anton Kern, that they would do all the talking for me and basically told 
me to go to my studio and paint. And I knew that was wrong. So I basically said, “No. I’ll keep showing it through your 
gallery, but I’m not going to consign the work through you. I’m going to show it in New York, and let’s see how it goes.” 
And they just sent me an email the next day and said, “We’re kicking you out of the gallery.”

And then I had no gallery in Los Angeles and that was a really big deal, because I didn’t have a hometown dealer. And I had 
the trust of Anton Kern and Shane Campbell. They were my only two galleries for like six years.

And then after that, you did get an LA gallery, David Kordansky.

David moved his gallery close to my studio in Los Angeles and had been courting me. And I was just like, “I don’t know 
if I can do this,” even though me and David are the same size, because I wanted something bigger. But it turns out work-
ing with David in 2012 was obviously one of the best things I ever did. We’re the same age, and we’re friends, and we’re 
growing together. So that was a big deal. All these circumstances helped lead to me to realize that I was more in control 
than I thought I was when I was younger.

But that’s the hardest thing when you’re really young, isn’t it? You just don’t know, and you’re afraid that—

Look, I was so afraid for way too long. I should have been less afraid in certain circumstances where I made mistakes, 

Jonas Wood, Ovitz’s Library (2013). Courtesy of the artist and Anton Kern Gallery, New York. Photo: Brian Forrest
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Jonas Wood, Face Painting (2014). Courtesy of the artist and David 
Kordansky Gallery, Los Angeles. Photo: Brian Forrest.

for sure. Because you just don’t know your worth. 
And even now, I’m not—I don’t see myself as oth-
er people see me. I don’t come to my studio and 
think, “I’m the fucking best.” That’s not really how 
I view myself anyway.

But you do see cases all the time where artists 
get chewed up very quickly.

Well, yeah, because I think there’s a lot of greed 
from both sides—from the artists too. There’s the 
pushy dealer, but somebody on the other side has to 
be saying “yes.” The dealer is pushy inherently, be-
cause how else are they going to get work? I mean, 
to a certain degree. But the chewed up thing is also 
[about] people’s misconceptions about art and art-
making and painting. When you’re starting out, 
you’re like a micro, little, mini-baby, and you’re 
supposed to be having this super-long career.

And I think people lock into these modes of work-
ing, making, where they create this line of stuff. 
And then if they’re making all these green paint-
ings, and then they go red, everybody’s like, “What 
the fuck?” I don’t know. I didn’t go to a school 
where there was any talk about the market.

Do you think there should be talk about the 
market in art school?

Jonas Wood, Face Painting (2014). Courtesy of the artist and David Kordansky Gallery, 
Los Angeles. Photo: Brian Forrest.

Well, when I was at school in 2002 at the University of Washington, my goal was to teach at a liberal arts school, have a 
studio on campus, have the summers off. That was probably my ideal.

But that was a different time, even in the history of the art market. You have people now finishing school with 
$200,000 in debt thinking they’ll be great artists, yet they have no idea how to even find a gallery. So it seems like a 
disservice not to talk about the art market. But what else do you think they should be talking about in art school?

Well, the mental fortitude of the whole thing. Man, it’s fucking tough because people say crazy shit about your work. You 
have to be super thick-skinned, and it’s hard. That’s a big part of it. I would say that you just have to take all that energy 
back to your studio and try to be critical in your own way and just take that criticism. Just say, “Okay, yeah, I’m going to 
fucking keep looking because maybe these people have a point.”

But that type of shit is tough. Dealers saying crazy shit, your friends saying crazy shit, collectors saying crazy shit, having 
a show where you don’t sell a bunch of stuff. That shit is tough.

Well you’re getting a lot of positive reinforcement. There’s the show in Dallas and another one now at Gagosian in 
New York in April.

No, it’s great. Having shows is the best thing ever. I love the theater of it. I like that people don’t know what they’re going 
to see when they come. I like to surprise people. And I can’t even say it’s just me. It’s me and my wife’s whole journey 
together as artists. I met her [ceramicist Shio Kusaka] in Seattle. I was super young. We got married, and then it coincided 
with us both really wanting to make art. We share staff members and a studio and kids, of course. And we appropriate each 
other’s work, but we actually don’t make objects together. We just have created this environment together that’s super cre-
ative and potent and fun and beautiful in our own way, together. We’re the best because we’re together.
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In the 13 years since quitting his day job, 
Jonas Wood has had a meteoric rise in the 
art world. The 42-year-old American paint-
er has been collected by the Met, MOMA, 
LACMA, Guggenheim, and Whitney, to 
name a few. He generated $13.2 million in 
sales in 2018, claiming the top spot on the 
ArtNet Intelligence Report for “ultra-con-
temporary” artists (born after 1974). The 
year before that, he was in Dallas for the 
TWO X TWO art auction, where a single 
painting of his sold for $1.2 million. And 
this week, he celebrated the opening of 
his first major solo museum exhibition, a 
mid-career survey on view at the Dallas 
Museum of Art.

The exhibit is a selection of 30-something 

Dallas Museum of Art Opens Jonas Wood’s First Major Solo Museum Exhibition

By Natalie Gempel | March 27, 2019

paintings, mostly large-scale works depicting everyday scenes in intense color and geometry. They are portraits of 
his family, images of lived-in spaces, landscapes. It reads like a journal of Wood’s observations, but it’s ultimately a 
work of fiction, made from a collage of the artist’s memories, fascinations, and pictures he found online.

It’s nothing revolutionary, just clean-cut contemporary art with personality and sharp taste (in one living room 
scene, there’s a mobile by Alexander Calder, whose artwork Wood’s grandfather collected). You’ll appreciate it 

Go see the contemporary painter’s vivid landscapes and sentimental dream worlds.

Jonas Wood, Ovitz’s Library, 2013. Solomon R. Guggenheim Museum, New York, Gift, Anton Kern 
Gallery, New York, and the artist, 2013, 2013.55, courtesy the artist and Anton Kern Gallery, New 
York, photographer credit: Brian Forrest

more when you discover the underlying lay-
ers of intimate details, like the portrait of his 
daughter in his own childhood bedroom, sur-
rounded by toys which belonged to his sister, 
or the inclusion of ceramics by his wife, artist 
Shio Kusaka, in the paintings.

There’s something wonderfully modern, 
maybe even on-trend, about Wood’s aesthet-
ic. It’s at once sophisticated and rudimentary, 
sober and surreal. You’ll sense the impact 
when you walk up to 10-foot-tall canvases. It 
feels nice to spend a bit of time in the artist’s 
world, surrounded by beautiful decor and 
thriving house plants.

Jonas Wood is on view at the Dallas Museum 
of Art through July 14. It’s free to attend and 
definitely worth the trip.

Jonas Wood, Snowscape with Barn, 2017, oil and acrylic on canvas, 106 x 120 in., Dallas Museum of 
Art, TWO x TWO for AIDS and Art Fund, 2018.22, courtesy the artist and David Kordansky Gallery, Los 
Angeles, photographer credit: Brian Forrest
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JONAS WOOD FACETIMED US TO TALK EXOTIC COFFINS AND THE TIME HE ENDED UP 
ON LEBRON JAMES’S INSTAGRAM
By Michael McGregor | March 22, 2019

A child painting their own face. Tropical 
plants. Basketballs. Milk crates. More basket-
balls. These are just some of the banal exot-
ica that appear in the work of Jonas Wood. 
By now, you’re just as likely to see the Los 
Angeles-based painter’s work on Instagram 
as you are in a white-walled gallery, a major 
museum, on the shelf at Dover Street Mar-
ket, or even on Lebron James’s social media. 
Wood’s paintings and prints are hyper-specif-
ic tableaus of contemporary life. They ooze 
nonchalance. They look a bit like the way a 
stoned philosophy major sounds when spout-
ing oblique references. As references go, it’s 
not far from how Wood sounded himself when 
he FaceTimed with Interview ahead of his first 
solo museum show, opening this weekend at 
the Dallas Museum of Art.

The 42-year-old is just as likely to spout off 
minute details regarding the composition of 
Alex Katz paintings as he is to make playful 
pajama sweatsuits with basketballs on them 
(which he sold, briefly, at Dover Street Mar-
ket.) A self-described “artist who likes sports,” 
Wood’s output and interests operate according 
to a stupefying kind of logic. As he told us, 

‘The Still Life,” 2007.

“It’s all stuff I’m just interested in.” Moments after we picked up his FaceTime, Wood proceeded to light a joint and tilt his iPhone upwards, 
so he could tell us about his fetish for courtside seats, his appreciation for a Ghanaian coffin artist, and that one time he partied with the 
mysterious fashion icon James Goldstein — all while painting. 

———

MICHAEL MCGREGOR: It’s no secret you love the NBA and you love going to Lakers games. You usually sit courtside, right?

JONAS WOOD: Well, I’d like to clarify I’m not sitting fucking courtside. I prefer the elevated seats in the first bowl because of the view. 
I totally love seeing all the celebrities at the games, zooming in on Jimmy Goldstein. He’s this crossover freak for me because he’s an art 
guy, and he’s also an NBA guy. I’m not really a fashion guy per se, but he’s obviously all three of those things. He has this amazing house, 
you know, the house from the The Big Lebowski, the Sheats-Goldstein house where fucking Jackie Treehorn draws the fucking little dude 
with the dick on the pad, and then Lebowski comes over and traces it, and does the rubbing to figure out if he wrote a secret message, and 
it’s just a dude with a big erection. Have you ever seen the movie I’m talking about?

MCGREGOR: Yes.

WOOD: That’s that dude’s house! He’s giving it to LACMA. He’s really cool. I sat next to him at an event one time. He dresses like Prince 
— like Prince on fucking meth. It’s over the top. All the players wanna hang out with him. Supposedly, he has a club at his house.

MCGREGOR: It’s a real thing. Club James.

WOOD: He parties, you know? He likes the ladies. He likes the basketball players. He likes the NBA. He’s tried to buy some teams. You 
know what the the coolest thing about sitting courtside is? You get to touch the ball. The ball will come over to you. The referee is there. You 
just like put out your hand to pass the ball, and they’ll fucking pass you the ball. Not during the game, but at half time or before the game. 
The biggest difference between sitting on the floor and anywhere else is like the difference between being in the men’s locker room and not 
being in the men’s locker room. When you sit on the floor you can literally smell all these dudes fucking sweating. It’s real. 
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“Calais Drive,” 2012.

MCGREGOR: Have you ever had any interactions with players?

WOOD: A guy sitting next to me once was friends with Dray-
mond [Green]. I met Dray. He has giant hands. That’s it. I’ve 
played poker with a couple of basketball players.

MCGREGOR: It was just announced that Space Jam 2 is in de-
velopment. If you had creative control, who would you cast in 
the movie?

WOOD: I have to say I never saw the first Space Jam.

MCGREGOR: Oh.

WOOD: I mean, I know what it is. I’m pretty sure I’ve seen bits 
and parts of it, but I didn’t really give a shit for some reason?

MCGREGOR: What’s up with your basketball sweatsuit pro-
ject? How’d that end up at Dover Street Market?

WOOD: One of my good friends works at Dover Street, and was 
like, “You should make more so we can have it in the store, just 
for fun.” It wasn’t too serious.I wasn’t trying to make money, but 
they sold a bunch. They said, “Hey, do you want us to keep sell-
ing this for more than the two weeks we agreed? I said, “No, I’m 
psyched to actually be able to keep all this inventory and just like 
give it to people.” I wanted to give it to some basketball players. 
One of my contacts in the fashion industry worked for Nike a 
while ago, and he knows the stylists for all these players. He 
said, “Hey, I can get this stuff in front of them. I can get their ex-
act size, but there’s no guarantee that anybody’s gonna wear it.”

pants to LeBron wearing them. A couple of weeks later, Anthony 
Davis wore during a pregame as an undershirt. It was fucking dope.

MCGREGOR: How’d you acquire a basketball-shaped coffin by Paa 
Joe?

WOOD: Mine’s not a coffin.

MCGREGOR: Really?

WOOD: Mine is a Palanquin. Paa Joe is a novelty coffin and palanquin 
maker. I wanted to get a coffin, but my wife said, “You don’t wanna 
order a coffin, you should order a Palanquin.” It’s a throne. Mine has 
a part that pops up the top, and there’s a seat inside. It weighs like 600 
pounds. While it’d probably take ten dudes to carry it, you’re suppos-
ed to be walked into your wedding, or funeral, on one.

 It’s part of the tradition in Ghana to celebrate life and also celebrate 
death. Paa Joe actually does both. He also makes coffins which are 
fully buried — you don’t even get to live with it. He builds this beauti-
ful thing out of wood and you bury it.

I got this one custom made for me. It’s just a big throne sculpture. 
It’s got such a great vibe in my studio.. It feels good to have a giant 
basketball in my studio with some plants. It feels like it’s meant to be, 
you know? I’m glad it’s not a coffin, too.

I got the sizes for Lebron [James], Anthony Davis, Kyrie Irving, and Russell Westbrook. I delivered custom suits to them. Four days later, 
LeBron was making some goofy video with his wife about wearing it. So it went from I just wanna make these fucking hoodies and sweat-

“Sears Family Portrait,” 2011.
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An Artist on Finding Balance, and His 
Giant Basketball Sculpture

Ahead of two major shows, the painter Jonas Wood reflects on his early career — 
and the most unusual object in his studio.

By Janelle Zara | March 22, 2019

Jonas Wood’s East Hollywood studio — a refurbished industrial space hidden behind a razor-wired metal gate — is popu-
lated with the familiar objects that appear in his paintings. There are colonies of potted plants and basketball paraphernalia 
that ranges in size from plush couch cushions to man-sized orbs. Every room is filled with art, most notably by the ceramist 
Shio Kusaka, Wood’s studio mate and wife, and Kiki and Momo, their son and daughter.

But the studio is where Wood culls various photographs from the internet or his own archive and uses them as source ma-
terial for his paintings — they are printed out and pinned onto walls, then flattened and distilled into blocks of color. Wood 
then layers these dense graphic patterns, overlapping fields of stipples and stripes, circles, squares, dots and wood grains.

Thirteen years into his career, following a year and a half of preparation, Wood is finally wrapping up preparations for the 
two biggest shows he’s ever done: an exhibition of new work at Gagosian in New York, opening in late April, and a survey at 
the Dallas Museum of Art, opening this week — his first major solo museum exhibition. Admittedly, the prospect of facing 
works — landscapes, interiors and portraits of family and friends — from his early career was giving Wood “a hard time 
sleeping.” He wondered, “Are the old paintings horrible?” and “Did I used to be a better painter and now I’m worse?” Dur-
ing the installation of the show at the museum last week, he had two big realizations: “I wasn’t a hack, which is a big relief,” 
and that now, after more than a decade of steadily producing gallery shows, he might be ready to slow down.

Nursing a can of tangerine-flavored LaCroix, Wood answered T’s Artist’s Questionnaire, which unearthed memories of the 
early days of his career, the first painting he ever sold — and the YouTube videos that nearly brought him to tears.

The artist Jonas Wood in his East Hollywood studio, with a giant basketball by Paa Joe, a Ghanaian artist who specializes in fantasy coffins and palanquins. 
Chantal Anderson
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What is your day like? How much do you sleep, and 
what’s your work schedule like?

I drop the kids off at school, eat some breakfast, start work-
ing a little bit, usually have a meeting, have lunch and work 
for a couple hours in the afternoon. Maybe I’ll work for a 
couple hours at night. I’m trying to sleep more. In gen-
eral, in the last couple of years, I’ve been trying to balance 
sleeping, eating, working, working out and spending time 
with the family. I’ve had my head down trying to make it 
as an artist since 2006, and I’ve had one or two shows a 
year for 12 years in a row. It’s not that I want to paint less, 
per se, but I want to take a step back.

I’m talking about taking a step back and looking at what 
I’ve done, and taking a step back from the pace that I was 
running and changing gears. After these two exhibitions, I 
don’t have any booked shows coming up. It’s a big oppor-
tunity for me to rearrange the way I spend my time. I love 
to paint and I want to paint, but I don’t have to paint right 
now, this second, and I don’t have to paint all next week 
and miss four school events.

How many hours of creative work do you think you do 
in a day?

Every day, I’m super into it. I need to paint. If I go away 
for a couple weeks, I’ll just draw. It’s like a must for my 
mental health. I would have to say that I’ve been all-in 
on painting since I was younger, and I realized that it was 
because of a lot of fear that it would all go away. That’s not 

Wood’s routine workout routine involves resistance bands and a Versa-
Climber. “As an older man, you’ve got to keep your butt strong,” he says. 
Chantal Anderson

how I want to paint in the future. The pressure and psychology of that setup isn’t totally right. I would like to build bodies 
of work outside the calendar schedule of art fairs and shows for a little while. I love painting, and I think I can paint without 

Combining various appropriated images into a single composition, the 
artist’s source material is vast and varied Chantal Anderson

having a giant carrot in front of me. I don’t think that I’m 
the best at painting, and I want to get better at it.

What’s the first piece of art you ever made?

The first painting I really cared about was probably when 
I was a teenager, maybe 13 or 14 years old.

What’s the worst studio you ever had?

The freezing-cold basement of my parents’ house on Mar-
tha’s Vineyard. Winter of 2002.

What’s the first work you ever sold? For how much?

I sold a painting after college for $1,000, before grad 
school.

When you start a new piece, where do you begin? 
What’s the first step?

I think there’s a certain amount of avoidance. I like to 
have things sit around for a while before it’s go time. 
I find a photograph that I like, and then I usually make 
drawings. Maybe half the time I paint from the drawings 
and the other half from photographs. 
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Wood and the family dog, Robot. Chantal Anderson

I use the photo for the structure of the painting; I project out different shapes, trace it out, mix the colors and build an image, 
like a flat map, and then I paint all the details on top. 

I like to have things just starting and just finishing and everywhere in between. I like to wake up and have choices to gravi-
tate to.

How do you know when you’re done?

You know after a lot of looking.

How many assistants do you have?

Two.

What music do you play when you’re making art?

Mostly basketball podcasts. I listen to Howard Stern three days a week. Reggae, lots of eras of hip-hop, a variety of rock 
’n’ roll.

When did you first feel comfortable saying you’re a professional artist?

I was a slow learner and a late bloomer in painting. I didn’t really put it all together until 2006. I had a show at Black Dragon 
Society. I made $29,000, I quit my job, and after 2006, I was a full-time painter. Making a living from being an artist and 
not having to do anything else usually changes a lot — something happens, sometimes it’s good, sometimes it’s bad, right? 
But you spend all your time doing it. You’re dedicated.

Are you bingeing on any shows right now?

Oh yeah. “Crashing,” “Million Dollar Listing,” “Vanderpump Rules.”

What’s the weirdest object in your studio?

This giant basketball is a sculpture by Paa Joe, a 72-year-old Ghanaian artist. Look him up. He makes fantasy coffins that are 
in most major museum collections. This was commissioned; I wanted a giant Spalding basketball, and I told him the colors 
and everything. I didn’t get a coffin because my wife thought it would be too morbid, so we got a throne. It’s actually called 
a palanquin, and you carry people around in it.
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How do you get your news?

I just started listening to these quick little podcasts that The New York Times does. I read The New York Times. I go to CNN 
a little bit and check out some weirder news, like serial-killer names and stuff like that.

What do you do when you’re procrastinating?

Play poker with friends.

What’s the last thing that made you cry?

It’s hilarious that this made me cry: The kids wanted to watch N.B.A. players flying into the stands trying to get out-of-
bounds balls. I was like, “This is so cool that they’re so into basketball.” Even thinking about it makes me — it’s like happy 
crying. Positive. These kids want to see replays of Shaq, who’s seven feet tall, flying into the stands. You should watch it.
What do you usually wear when you work?

Gym shorts and a T-shirt, or some sort of long, funky pants. I like to feel super comfortable.

What do you buy in bulk with the most frequency?

LaCroix. I’ve got a variety of favorite flavors.

What do you pay for rent?

We don’t pay rent. We own the building.

Do you exercise?

We have a little gym. I would like to say that I’m fat and I’m also fit at the same time. I have a routine. VersaClimber and 
a lot of bands to strengthen the buttocks.

What’s your favorite artwork by someone else?

I love that Picasso goat he made out of bronze, where he uses a basket for the goat’s tummy. It’s one of the great bronze 
sculptures.

The studio glows with natural lighting, thanks to the frosted-glass windows and doors, plus numerous skylights. Chantal Anderson
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Basketball, Poker Propel Painter to Pinnacle 
of the Art World

By Katya Kazakina | March 21, 2019

Jonas Wood in his Los Angeles studio Photo: Brian Forrest, Courtesy the artist

A 5-foot-tall basketball with a chair hidden within is the centerpiece of Jonas Wood’s Los Angeles studio -- a throne that 
burly men could parade around on a festive occasion.

Wood, an avid sports fan and card player whose paintings have depicted NBA Hall of Famers Kareem Abdul-Jabbar, 
Charles Barkley and Bill Walton and poker legend Doyle Brunson, has plenty to celebrate.

His first museum survey in the U.S. opens this week at the Dallas Museum of Art with more than 30 paintings, including 
portraits of his family and friends. Billionaires Yusaku Maezawa and Eli Broad, Guess founders Maurice and Paul Mar-
ciano, as well as museums such as the Whitney and Guggenheim, are among those loaning works for the event.

“This is just the beginning,” said Wood, who turns 42 next week. “It’s still, in a way, an audition for greatness.”

Wood, a burly 6-foot-3, often appears in public sporting a beanie and baggy pants and has risen from obscurity to the top 
of the contemporary art pyramid. His auction sales generated $13.2 million last year, the most of any artist in the “ultra-
contemporary” segment, according to Artnet. Next month, Gagosian gallery will stage its first solo show of his new paint-
ings in New York, with prices for some pieces exceeding $600,000. In May, a 10-foot-tall canvas of a flower pot fetched 
$2.3 million at Christie’s.

“There’s a wonderful human aspect to his painting practice that makes it sophisticated yet accessible,” said Benjamin God-
sill, an art adviser who has placed Wood paintings with clients. “They have wall power.”
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JONAS WOOD 4, 1986-87 Basketball Cards, 2009. Gouache and colored pencil on paper; in 4 parts. Source: © Jonas Wood. Photographer: Tom Van Eynde. Courtesy of the 
artist and Gagosian.

The “riot of colors,” rich patterns and complex forms that vacillate between realistic and abstract, the flattening and deep-
ening of space “sets him apart and makes him the leading realistic painter of his generation,” Godsill said.

Working in traditional genres of portraiture, still life and landscape, Wood joins a lineage that stretches from modern mas-
ters like Van Gogh, Picasso and Matisse to contemporary stars David Hockney and Alex Katz.

“It’s just my range happens to be a bit wider because I say that tennis court is a landscape painting and a basketball player 
is a portrait,” Wood said.

Friends and relatives are as central to his work as basketball and poker.

A 1990 photo in which he appears with his parents, sisters and grandfather is the source of “The Bat/Bar Mitzvah Week-
end,” a 2016 painting on display in Dallas.

Wood has “no separation” between his personal life and artistic practice, according to Sam Orlofsky, a Gagosian director.

On any given day, he may be painting while watching basketball on television and listening to a poker podcast. Nearby 
his kids would be drawing and these drawings would later appear on the ceramic pots made by Wood’s wife, artist Shio 
Kusaka, which in turn are frequent subjects of Wood’s paintings.

“It’s like Russian nesting dolls,” Orlofsky said.

Wood, who grew up outside Boston and still considers himself a Celtics fan, was profoundly influenced by his father, an 
architect, and his mother, a high school drama teacher. She would stage five to six plays a year and he spent a lot of his free 
time watching her build sets, paint backdrops and create handmade costumes.

“It was really a big deal in retrospect that I was around sets and plays and props,” he said. “Because my paintings are like 
that, in a way. They are not real. They have a theatrical vibe.”

As a dyslexic child, he took pride at being good at making things, too.

“But I never thought of myself as an artist then,” he said. “I knew a bunch of kids, who were 12 and were like, ‘I am an 
artist.’ That wasn’t me.”

Wood also was influenced by his grandfather, a pediatrician who became a collector of Andy Warhol, Francis Bacon and 
Roy Lichtenstein, and became an amateur artist himself later in life.
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JONAS WOOD, The Bat/Bar Mitzvah Weekend, 2016. Oil and acrylic on canvas. Source: 
© Jonas Wood. Photo: Brian Forrest. Courtesy the artist, Anton Kern Gallery, New York, 
and Gagosian.

Wood realized he could become a professional artist in 2000, when he entered the master’s of fine arts program at the 
University of Washington in Seattle.

“It was the first time I spent all my time making art,” he said. “And I was like: ‘Maybe I’ll be a teacher at a liberal arts 
school and have a studio.’ That’s what I was hoping for.”

Wood and Kusaka met in Seattle and moved in 2003 to Los Angeles, where both got their start as studio assistants for more 
established artists. He eventually met art dealer Jeff Poe and artist Mark Grotjahn, who had become his poker buddies by 
the time he had his solo debut in October 2006. All of the works sold. Grotjahn, a star L.A. artist, bought a painting and 
tipped off his New York dealer, Anton Kern.

“I haven’t seen anything like it,” Kern said, noting the artist’s ability to bring personal history to painting rooted in modern-
ism. “It was so fresh and unique to me that I wanted to meet him and then immediately to represent him.”

Wood, fortified by the $29,000 he made from his first show, focused on his New York debut, which came nine months later 
at Kern’s gallery in Chelsea.

“It was a similar thing,” Wood said. “He sold it all.”

Wood used most of the $80,000 he made to rent a new studio for $4,000 a month. “It didn’t really make a lot of sense 
financially,” he said. “I kept gambling with whatever money I was making and reinvesting in myself.”

He also started hosting $1,000 buy-in No Limit Texas Hold ’Em games at his studio and using poker as a subject of his 
paintings.
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JONAS WOOD, Doyle, 2013. Oil and acrylic on linen. Source: Courtesy of the artist and Anton Kern Gallery, New York, Photo by Brian 
Forrest

His 2013 canvas “Doyle” depicts Brunson, a two-time winner of the World Series of Poker main event, in a cowboy hat as 
he sits behind bundles of cash and towers of chips, with a winning hand that has opponent Eli Elezra drawing dead.

The 13 years since Wood’s debut have been marked by an unprecedented expansion in the art market. Investment-grade 
art became the obsession of hedge fund billionaires and new buyers from Asia seeking fresh talent and blue-chip names.

Early collectors of Wood’s work include advertising mogul Charles Saatchi. But auction prices didn’t take off until 2015, 
when Gagosian staged its first show of Wood’s paintings and Kusaka’s ceramics in Hong Kong. That year, 32 Wood works 
hit the block, generating $5.5 million, according to Artnet.

A painting bought by Saatchi for $60,000 in 2009 at Anton Kern went on to fetch $837,449 in October 2015 at Christie’s 
in London.

As Wood’s star rose, he caught the collecting bug himself. The sprawling studio he shares with his wife, behind a metal gate 
in Los Angeles, displays paintings by Josh Smith, Math Bass, Alighiero Boetti and Tony Matelli.

“Collecting is an addiction,” Wood said.

He commissioned the giant basketball from Ghanaian artist Paa Joe, who specializes in novelty coffins.

“In his culture, if you are a shoemaker, maybe you’d be buried in a giant wood shoe,” Wood said. “I didn’t buy a coffin, 
because my wife thought it was pretty morbid. So I bought a basketball throne in my studio. Mine is a celebratory thing.”
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PAINTING TOWARD INTIMACY: JONAS WOOD AT 
DALLAS MUSEUM OF ART
Laura August | February 12, 2019

There’s an intimacy that comes with looking at painting, Jonas 
Wood tells me.

We are speaking in advance of his first major solo museum exhib-
ition at the Dallas Museum of Art (March 24 – July 14), and I’ve 
asked him about sincerity in his work. Wood makes paintings of 
plants, ceramic vessels, basketballs, complicated interior spaces and 
patterns, his family members and friends—things that carry person-
al familiarity and significance. He doesn’t think about them in those 
terms, he tells me, but it would be hard to paint anything that he 
wasn’t sincerely interested in.

The thing he chooses to paint becomes “charged,” he says. “It’s 
charged in that way – in that it’s close to me. Intimacy is the picture 
plane, the history of painting, the viewer who is seeing something 
they’ve never seen before.”

“What we’re really talking about is editing,” he adds. “I basically 
have a giant treasure trove of source images, of things I’ve taken 
or found, that are part of my archive. Things people send me, and 
family pictures. Then I think about what I want to paint… I’m mak-
ing choices based on aesthetics, but also maybe based on things that 
are important to me.”

Wood works from a digital archive of collected images which he looks through often. He prints out some of the images, posting them on the wall, and 
begins tracing, drawing, and arranging the composition for each painting. “Sometimes I’m really jazzed up to paint that thing because it already has 
all those things I like to paint already,” he says. “My practice of painting has its own little world.”

The world he’s describing has “a shaky but lovingly attentive feel,” writes Art 
Review. Wood paints pictures of rooms, still lifes, “the way people live.” Bright 
California light, luxurious pattern and texture, lamps and pets and friends and 
toys and paintings and posters and plants fill his spaces, which are at once fam-
iliar and slightly off-kilter.

A gardener from an early age, Wood once described his move to Los Angeles 
as a “plant epiphany,” and plants fill his interior scenes and are also individual 
subjects of his paintings.

“It did coincide with moving to Los Angeles and finding a lot of things grow-
ing,” he says. “From still life to taking pots out of the painting, then taking giant 
plants out of the painting, then making these weird scientific geometric color 
paintings. There’s an ebb and flow of that in my paintings in general. I can’t 
make super complicated paintings all the time – I need some balance. So, taking 
an individual thing out of a painting and isolating it – a basketball, a pot, now 
some weird emoji paintings – it’s just a genre of painting that’s within these 
different kinds of larger figurative works.”

Wood is married to ceramicist Shio Kusaka and he paints ceramic vessels, 
sometimes hers, sometimes from their collection. As with other things he 
paints, he began including ceramics as a way of learning. “Shio was working on 
vessels,” he says. “From painting still lifes that had pots in them, to paintings of 

Jonas Wood, Calais Drive (detail), 2012, oil and acrylic on canvas, 104 x 84 in., Yusaku 
Maezawa Collection, Chiba, Japan, courtesy the artist and David Kordansky Gallery, 
Los Angeles, photographer credit: Brian Forrest.

Jonas Wood, Sears Family Portrait, 2011, oil and acrylic on linen,
44 x 32 in., private collection, courtesy the artist and Anton Kern Gallery, 
New York, photographer credit: Thomas Müller
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giant pots, to appropriating pots, to painting a vessel that has an image on it that 
tells a story, it’s a lot of things that come from spending a lot of time with each 
other… Being around clay more, appreciating other people’s art, all those things 
colliding. Now it seems more intentional, but it was just where my investigation 
has led me so far.”

The exhibition at the DMA is organized in groupings of Wood’s paintings since 
2006, moving from exterior to interior reflections, what curator Anna Katherine 
Brodbeck calls “a trajectory toward intimacy.” It includes portraits, interiors, 
exteriors, wallpaper, clippings. One portrait room is of family; another includes 
portraits of artists. “…if Wood’s work immerses us in the disorienting space of 
this interior, and those of his own family and friends, he does so in a historical 
period in which the privacy of the home, the workplace, and any other space we 
occupy is permeated by the technology of the internet and social media, creating 
another level of psychological intensity,” writes Ken D. Allan. That intensity, 
which I see as a kind of intimacy, is warm and inviting, a life lived intensely, 
with good company.

In his lush yet compressed spaces filled with friends and family (or the things 
that represent them), Wood makes paintings rooted in Los Angeles, where he’s 
lived since 2003. Indeed, he calls the city a life companion. “I can’t say that it’s 
because of L.A. that I paint this way, but I definitely have matured and am head-
ing toward the painter I hope to become living in this city and starting a family 
here,” he says. The city “was ultimate freedom to me… I feel lucky that I just 
randomly thought this would be better than New York and moved here.”

“I wasn’t ever thinking beyond just having a little studio and being able to paint 
and have a job,” he says. “Moving to L.A. was a huge event – it was another 
education.”

With work included in MoMA, the Guggenheim, the Whitney, the Hammer Museum, the Broad, LACMA, MOCA Los Angeles and the MCA Chica-
go, Wood’s career has been flourishing over the past 15 years. Now, he says, he’s working on finding balance in his life. “There’s such an incredible 
amount of imbalance when you start,” he says. “And people are telling you what you need to do. But you’re headed for disaster (if you work at the 
pace the art world encourages).” Wood finds himself in a new moment, one in which he can breathe, explore, and enjoy the benefits Los Angeles 
offers. “I might be the only Lakers Celtics fan in the world,” he 
laughs.

He and Kusaka are also building an impressive art collection of 
their own: he is interested right now in works by Sayre Gomez and 
Christina Forrer, and they recently acquired a drawing by Charles 
Burchfield and an early Ken Price drawing.

Wood’s is a painting practice rooted in seeing the surrounding 
world through an exuberant looking, seeing things as valuable be-
cause they are the things one sees as one moves through the world.

“A lot of people ask me two main questions – how many paintings 
do you make a year and how long does it take to make a painting. 
I think the reason people ask that is because people think that is 
the thing you should try to keep track of, and I feel like that is 
sort of anti-how I want my practice to be, which is completely 
uninhibited.”

What he’s trying to do, he says, is less about tracking production 
and more about allowing a process of learning to unfold. “I feel 
like painting is  always opening up, and I’m also OK with re-
peating and going back,” he says. “I’m just always trying to get 
better at painting.”

Jonas Wood, Face Painting, 2014, oil and acrylic on linen, 52 x 44 1/2 
in., collection of Martin and Rebecca Eisenberg, courtesy the artist and 
David Kordansky Gallery, Los Angeles, photographer
credit: Brian Forrest.

Jonas Wood, The Still Life, 2007, oil on canvas, 70 1/4 x 80 1/4 in., private collection, 
Asia, courtesy the artist and Gagosian, photographer credit: Robert McKeever.
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“An Overlap of Influence”: How Hollywood and the Fine Art 
World Are Collaborating and (at Times) Colliding
By Alison Brower and Laura van Straaten | February 14, 2019

Artists, patrons, producers and curators 
(and a few skeptics) discuss how the two 
creative universes of Los Angeles feed 
each other and explore the backstory of 
L.A.’s booming art scene. “My thing is 
with the L.A. art scene is: Why did it 
take everybody so long to recognize L.A. 
as an art mecca?” asks David Hoberman, 
the Mandeville Films founder and collect-
or. By “so long,” Hoberman means “until 
now,” as L.A. experiences its most robust 
arts week ever with the inaugural Frieze. 
The first West Coast iteration of the Lon-
don-based art fair — in which Endeavor 
took a majority stake in 2016 — opens its 
doors to VIPs at Paramount Studios on Feb. 
14 and is open to the ticketed public Friday 
through Sunday.

While Frieze L.A. comes with a tide of 
Hollywood support (THR is a media part-

DAVID KORDANSKY (GALLERIST) Then there’s the way that artists Alex Israel and Kathryn Andrews have used the idealized perspective, 
almost playing with the way the outsiders perceive Hollywood, the fantasy.

LAUREN HALSEY (ARTIST) Growing up in L.A., Hollywood was mythic, but for me it was hanging out on the boulevard in my 20s and loving 
the grime. What made Hollywood cool was the mess, the dark performances I’d see on the street, the stuff that’s the opposite of how Hollywood is 
portrayed in the world. There are multiple art worlds in LA. In this book by Kellie Jones called South of Pico she described how the artists here in L.A. 
in the ‘60s and ‘70s before my time were navigating all these spaces: showing poolside in Hollywood, in the back yard, art for TV shows, showing in 
Leimert Park, at church. I remember trying to sell my work at Venice Beach. There is that art world at Venice Beach, the galleries are one world, there 
is one on the corner somewhere, a million in downtown L.A., in Leimert Park, one in Watts. High, low, and everything in between. L.A. is a splurge of 
all these things at once. Navigating all those spaces at once without saying “Oh, this has a market” and “This does not” is important to me as an artist.

JONAS WOOD (ARTIST) When I first started showing in L.A. and living here [in the early 2000s], I always heard that gallerists in New York 
dissuaded people from showing art here in L.A. because they didn’t think there was an audience. The theory when I moved here was that if you had a 
chance to show in New York, you would show your best work there and not here. I feel like that is changing. It hasn’t still changed for everyone. It’s 
still changing. And I think the feeling that you could launch a very prestigious large art fair like Frieze in L.A. and make it work in 2004 and 2005, it 
would never have happened.

Dia Dipasupil/Getty Images for J. Paul Getty Trust; Randy Shropshire/Getty Images for LACMA; Cindy Ord/Getty Images for Sir-
iusXM. From left: Eli Broad, Naima Keith and Cheech Marin

ner), the fair also will bring a new class of international collectors to a city whose booming art scene is uniquely poised to welcome them — which is 
why other fairs quickly aligned with it: 10-year-old Art Los Angeles Contemporary moved from its usual January slot to coincide with Frieze L.A., and 
former UPN CEO Dean Valentine chose the same weekend to launch his homegrown Felix art fair. Several smaller fairs also have sprouted up around 
town on the same dates, along with a packed calendar of exhibits and art-related walks, talks and soirees.

THR surveyed more than 40 stakeholders — artists, gallerists, collectors, museum directors and curators (including a few skeptics) — about the increas-
ing crossover between Hollywood and the art world, via collecting and collaboration, and the backstory behind the city’s booming art scene.

CULTURAL CROSSOVER
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Andy Warhol in the Powder Room. Christopher Wool on the Floor.
By Adam Popescu | May 29, 2018

LOS ANGELES — Where Koreatown and 
Silver Lake meet Historic Filipinotown — 
beyond a construction site and a tent city and 
behind a thick metal gate — lies a Shangri-La, 
the 22,000-square-foot studio of the husband 
and wife artists Jonas Wood and Shio Kusaka.

Mr. Wood, 41, a Massachusetts-born painter 
known for bucolic David Hockneyesque still-
life interiors and abstract depictions of sport, 
and Ms. Kusaka, 46, a Japanese master of por-
celain ceramics, bought this space a year ago.

Inside, they have dedicated most of the space 
to their extensive art collection, including 
nearly three dozen ceramic pieces by Magda-
lena Suarez Frimkess and Michael Frimkess. 
There is also room for personal studios and 
offices studded with their own work.

Wild-bearded and wild-eyed, Mr. Wood is un-
abashed in his love for collecting. Speedwalk-

Inside their sprawing studio, Jonas Wood and Shio Kusaka, husband and wife artists, display works from 
their private collection. Here, they posed before works by Ed Ruscha (left), Ruby Neri (center) and Evan 
Holloway (right). Credit Coley Brown for The New York Times

ing through the complex, with the couple’s spaniel-mix, Robot, trotting behind, Mr. Wood stops on a dime and points out a 
signed Larry Bird jersey hanging from a lofty ceiling. “I’m a huge N.B.A. fan,” he explains. 

The gym features a Richard Prince Instagram portrait, “Untitled (portrait)”, and a suggestive print of Paris Hilton by the 
Norwegian photographer Torbjorn Rodland among the free weights and machines. The bathroom has an Andy Warhol sketch 
alongside comic-book work from Raymond Pettibon and a lithograph by Robert Heinecken.

With so many stimuli, it’s easy to miss details, like the green stalks sprouting from the floor.

There’s a loft with beds, couches and a TV for when work runs late, and toys to keep the couple’s two children happy. Screen-
prints from Ed Ruscha and Roy Lichtenstein frame the room, but it’s the hand-knotted silk Christopher Wool rug that ties it 
together, despite a painterly black stain that might give the Big Lebowski pause. Finishing the second-floor tour with a brief 
stop in a bedroom, we glimpse an erotic Picasso etching — like an Easter egg in a video game — before Mr. Wood switches 
off the light. Then he’s whizzing downstairs where a vintage poster of a chimpanzee poker dealer by Michael Wilkinson keeps 
company with a washer and dryer.

More downstairs pieces include Alex Israel’s silk-screen collage of the license plate from “Back to the Future,” a “Mountain 
Print” lithograph by Mr. Ruscha and ceramics by Ruby Neri, Ry Rocklen and Akio Takamori. 

In a conference room, two works by Los Angeles-based artists face off: Will Boone’s acrylic “Jason Mask” and Calvin 
Marcus’s “Green Calvin,” a mushroom-tongued ceramic devil on green hardboard. “It’s actually painted clay mounted on a 
painting,” Mr. Wood explains.
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These are edited excerpts from the conver-
sation.

What are some of your favorite pieces?

JONAS WOOD We’re really into the Frim-
kesses, who are Los Angeles ceramists. He 
threw these vessels, the ones on the top shelf, 
and she painted them. I’ve made drawings of 
paintings out of their pots and included them 
in larger still-life paintings.

And their work is similar to your own pro-
cess?

WOOD We don’t really collaborate, but we 
both include each other’s work in our work. 
More an appropriation, a shared imagery. 
What’s interesting, too, about this couple is 
that they also appropriated their practice for 
these works in particular. Michael, the hus-
band, chose these based on historical vessels.

Jonas Wood clowns with Matt Johnson’s “Bread Figure (Recumbent),” 2017. Credit Coley Brown for The 
New York Times

SHIO KUSAKA She had this whole book set that somebody gave her — the history of Japanese pottery.

WOOD In pottery a lot of times people make up their own shape, but he’s mimicking a form from an ancient vessel.

KUSAKA And she paints.

WOOD She paints from postcards she finds. So it’s pretty similar to both of our practices, because I work from photographs 
or postcards; she works based on thrown vessels, much like Michael.

KUSAKA Because I have the same book, I know those images.

And there’s playful stuff on the ceramics: Betty Boop, Popeye, Minnie Mouse.

WOOD Yeah, all appropriations. And over here we’ve got Mark Grotjahn, Joe Bradley, this is a Peter Saul painting, and that’s 
a Boetti canvas.

Tell me about the weed growing out of the floor.

WOOD This is Tony Matelli, an artist from New York. If you remember on the High Line, there was a sculpture of a sleep-
walking man. That’s this guy. We just thought this would look cool here, because it looks like it just broke out of the ground 
because this is how dandelions would grow in nature.
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Step Inside L.A. Art Star Jonas Wood’s 
Magical World

For a major new show of his work, the painter delves into his love of landscapes and interiors
TEXT BY SAM COCHRAN | PHOTOGRAPHY BY BRIAN FORREST

COURTESY OF JONAS WOOD AND DAVID KORDANSKY GALLERY
NOVEMBER 4, 2017

Detail of Jungle Kitchen, 2017, 100 x 93 inches

Jonas Wood tends to stockpile images. The Los Angeles painter finds them on Instagram and the internet; he receives them 
from friends, who text him pictures they think he’ll like; and he creates many of his own, snapping photographs on vacation or 
just over the course of an average day. “I’m a clipper,” he tells me on the phone. “I have a lot of photos on my computer. I have 
books and magazines I’ve collected. I get into modes where I’m researching my sources.”

For his new solo show, now on view at David Kordansky Gallery in Los Angeles, Wood delved deep into two favorite genres: 
landscapes and interiors. Photos of everything from movie scenes to golf courses and personal spaces (among them the studio 
of his wife, Shio Kusaka) have served as potent source material for large-scale paintings. Rendered in his signature represen-
tational style, with pointillist dots, dense patterns, and fauvist palettes, the intricately composed works fill both of the vast ex-
hibition rooms at David Kordansky, creating conversations of color and pattern beneath the gallery’s exposed wooden trusses.

“I am pretty much making a variety of paintings all the time,” says Wood, reflecting on the show’s focus. Coming off his 2016 
show of portraits at New York’s Anton Kern Gallery, however, he found himself freshly inspired by interiors and landscapes. 
“This show was born out of a desire to make a bunch of them at the same time, as well as show them at the same time,” he says. 
Those who have carefully followed the art star’s booming career may sense a shift in rooms portrayed. “I’ve always painted in-
teriors, but these feel new, more tightly constructed than when I was younger,” says Wood. “I am trying to push the boundaries 
of how colors work and how things work compositionally.” At the time of our phone call, Wood is coming off a big weekend. 
Just days before, he was the artist honoree at Two x Two for AIDS and Art, the annual Dallas fundraiser benefitting amFAR 
and the Dallas Museum of Art. There, actor Armie Hammer wielded an auction hammer, conducting a bidding war over one 
of Wood’s paintings that ultimately fetched a whopping $1.2 million. Those who lost out, of course, can take solace knowing 
that there are more beauties to be had in L.A. Here, the artist walks us through just some of the highlights from his new show 
at David Kordansky Gallery.
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Vegas, 2017
110 x 132 inches

Eames House Interior, 2017
100 x 93 inches

“This is based on a picture taken by Aubrey Mayer, an amazing 
photographer who takes portraits of artists—that’s his prac-
tice. It was of me wearing white pants and a white T-shirt. A 
friend of mine sent me a picture of DJ Khaled wearing this in-
sane jacket, and I decided to paint myself in the jacket. So I ap-
propriated Aubrey’s photo; I appropriated DJ Khaled’s jacket. 
I took all the plants out and put in plants that I had already 
painted, plants that I had minimalized in other bodies of work.”

My father is an architect, so when he comes to L.A., he likes to 
look at buildings. I’ve been with him to Schindler houses, Neu-
tra houses. About ten years ago we went to the Eames house 
and I took this photo.”

Blackwelder Self Portrait, 2017
120 x 97 inches

“The photos that I used for this painting were taken at Manda-
lay Bay ten years ago. I was staying at the hotel for my friend’s 
bachelor party. It was five in the morning and the sun was com-
ing up, giving off this crazy vibe. I made a collage of the photos 
soon after that, so it’s been around for a decade. But I finished 
the painting just before the Las Vegas shooting. If you look at 
the painting, just at the right is where the shooting took place.
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“Obviously I’m not a photo-realist, but this painting is 
completely literal. It’s a photo of Shio’s studio that I took 
four years ago. To store all of her work she makes these 
cardboard boxes with pictures on the outside. I love that 
idea, probably more than anything. Just a bunch of boxes—
plus the Roe Ethridge photograph on the wall.”

Jungle Kitchen, 2017
100 x 93 inches

Shio’s Studio on Blackwelder, 2017
93 x 100 inches

“This image was originally from an interior-design maga-
zine. Someone had painted Rousseau leaves all across their 
’80s kitchen. I saw it posted on Instagram and did a search 
to find it. But I’m not beholden to the images I choose. 
Sometimes they’re very accurately depicted. Sometimes it’s 
loose. I could easily add or omit something and you would 
never know. And I’m okay if you think I made it all up. In 
the end it’s just a painting. That’s the goal—to make a good 
painting.”

“Jonas Wood: Interiors and Landscapes” is on view at David Kordansky Gallery in Los Angeles from November 3 through 
December 16; davidkordanskygallery.com.
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he building that Japanese architect Arata Isozaki designed for the Museum of Contemporary Art on 
Grand Avenue is known for its quieter qualities: the sunken levels and the demure, red sandstone 
facade. That facade is now getting a makeover courtesy of painter Jonas Wood. 

Painter Jonas Wood turns Arata Isozaki’s MOCA exterior into 
building-sized art canvas

Artist Jonas Wood stands before his rising mural at the Museum of Contemporary Art on Grand Avenue. (Christina House / For The Times)

Wood, a Los Angeles painter known for his brightly hued portraits and still-lifes that play with blocky layers of 
color, is in the process of covering the museum’s 5,400 square-foot facade with a vinyl reproduction of his paint-
ing “Still Life With Two Owls” from 2014. 

“It’s going to be pretty exuberant,” he says, as he observes a team of workers moving a set of industrial lifts into 
place. “As the light shifts, it’ll get a great light on it. The colors will really come to life.”

The vinyls adhere to the museum’s surface without damaging it. In roughly a year, they will be removed to make 
way for a piece by another artist. The idea, says a spokesperson from MOCA, is to feature work by a rotating 
selection of artists on the museum’s exterior. 



Miranda, Carolina, A., “Painter Jonas Wood turns Arata Isozaki’s MOCA exterior into building-sized art canvas,”
 LATimes.com, December 20, 2016

“It’s a cool opportunity to have a Los Angeles artist share an image,” says Wood, “and perhaps get some more 
people to come to the museum.”
Like a lot of Wood’s still lifes, the image for the museum — officially titled “Still Life With Two Owls (MOCA)” 
— features long-running themes in his work. There are the depictions of ceramics, which often capture pieces 
created by ceramist Shio Kusaka (who happens to be the painter’s wife). And there are the plants, which Wood 
often repaints from one canvas to the next.

“They are  like recurring characters,” he says. “I make a ton of still lifes and repeat them.”

The work isn’t his first large-scale piece. Wood has completed a building-sized mural for LAXart and did a bill-
board adjacent to New York’s High Line park in 2014.

Installation at MOCA is expected to be complete by Thursday.

Check in for updated images of the completed mural in the days to come.

A rendering of Jonas Wood’s “Still Life with Two Owls (MOCA)” in downtown Los Angeles. (MOCA Los Angeles)
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February 2, 2015

Hong Kong

Jonas Wood, Red Studio Pot, 2014, oil and acrylic on canvas, 72 x 72”

Shio Kusaka and Jonas Wood

Potter Shio Kusaka and painter Jonas Wood share an obsession with vessels as pictorial tropes. 
Along with other artistic couples maintaining independent practices—such as painter Madelon 
Vriesendorp and architect Rem Koolhaas, whose dual visual pursuit of surrealist architectonics 
is strengthened by both their lines of work—Wood and Kusaka converse with the same muses 
without the stamp of collaboration. Fresh and hospitable, this exhibition of their work conjures an 
impression of prolific artistic endeavors in a continuous evolution, all born from their Los Angeles 
studio.

GAGOSIAN GALLERY | HONG KONG
7/F Pedder Building, 12 Pedder Street
January 16–February 28
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Here, the glazes on Kusaka’s porcelain and stoneware, inspired by her children’s toys and games 
and her husband’s use of color, evolve from geometric to figurative. Accordingly, her numbered 
“(Dinosaur)” series from 2014 is composed of black and red amphoras which depict landscapes 
with dinosaurs. There’s also the more abstract installation (Fruits 10), 2014, which tightly gathers 
different colored jars together including a few red-pink pitchers with dots like strawberries seeds.

More than the sum of their parts, Wood’s paintings of sunny interiors with plants in turn echo his 
wife’s ceramics while serving as an homage to Matisse’s moorish interiors or David Hockney’s 
leafy palettes. One such work, Red Studio Pot, 2014, is an oil and acrylic painting of a red pot 
decorated with a Mediterranean studio or living room, while Black Still Life Collage, 2012, is a col-
laged study on paper showing shelves bearing multipatterned vases of flowers and plants, further 
hinting at the environment the artists share.

— Cristina Sanchez-Kozyreva
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